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RYSTAL PALACE.—THIS DAY.—EIGHTH 

SATURDAY CONCERT.—Malle. Linley Giuliani and Mdlle. Drasdil (their 

first appearance), Mr, Santley. Solo Violoncello, Signor Piatti. Conductor, Mr. 
Manns, 

Pregremase includes Beethoven's Symphony in A (No. 7); Schumann's Overture, 
“ Genoveva ;" and a new Concerto for Violoncello and Orchestra, composed by Mr. 
Artbur Sullivan expressly for Signor Piatti, 

Half-a-Crown ; Guinea Season Tickets free. 


MHE QUEEN’S CONCERT ROOMS, Hanover Square. 


This magnificent Suite of Rooms may now be engaged for Concerts, Balls, 
Lectures, Public or Committee Meetings, Wedding Breakfasts, Jewish Weddings, 
Entertainments, Bazaars, &c. Particulars may be obtained of Mr. Fish, at the 
Rooms.—ROBERT COCKS, Proprietor. 


WANTED, 


ANTED, as SALESMAN ina Music Warehouse in 

London, a respectable YOUNG MAN of good address. Must have a 

thorough knowledge of the Trade. Address, “A. B.,” care of Messrs. Duncan 
Davison & Co., 244, Regent Street, W. 


THE MOMENTOUS QUESTION. 
RINOLINE.—Ladies should at once see THOMSON’S 


NEW STYLE, which, light, graceful, and elegant in outline, combines comfort 
and economy with the very latest fashion. Observe the name, “ ‘'Homsoy,” and the 
Trade Mark, ‘‘ A Crows.” Sold everywhere. 


ERR LOUIS ENGEL begs to announce his return to 

Town for the Season. Herr Ence. will give HARMONIUM RECITALS 

n November in London, and in the first week of December in Brighton and Hasti ngs. 

Pupils desirous to join his HARMONIUM CLASSES to address Herr Ence1, at his 
residence in London, 31, Grosvenor Street, Grosvenor Square, W 


ANDEGGER’S TRIO, “THE MARINERS” 
(“I Navicantr™), will be sang Tis Day (Nov. 24th), at Glasgow, by Mapame 
A EY-WHYTOCK, Mr. W. H. CUMMINGS, and Mr. PATEY. 


MADAME RUDERSDORFF. 
MADAM= RUDERSDORFF begs to announce that she 


has returned from her Professional Tour in ermany, and that she will sing 
in Wigan, Dec. 5th; Birmingham, 6th; Clifton, 24th; Manchester, 25th; Edin- 
burgh, 28th ; Leicester, Jan. 1st; Amsterdam, Rotterdam, Utrecht, and the Hague, 
Jan, 9th, 10th, 11th, and 12th. Letters respecting engag ts and lessons in sing- 
ing to be addressed to 15, Marlborough Road, St. John's Wood, N.W. 


ADAME MARTORELLI-GARCIA and Sienor 
GARCIA will sing Henry Smart's admired Duet, * WHEN THE WIND 
BLOWS IN FROM THE SEA,” at their Concerts at Liverpool next week. 


ADAME GORDON will sing Guetrmtmo’s popular 
Ballad, “THE LOVER AND THE BIRD,” at Croydon, Nov. 26th. 





























Miss KATHLEEN RYAN will play Ascuer’s Tran- 
scription on “ALICE, WHERE ART THOU?” and Sreruen Hecver’s 
“LA FEUILLE ” and “ TARANTELLE,” No. 2, at the Concert in Aid of the 
Band Fund of the Corps of the Authors’ Fourth Middlesex Volunteer Artillery, at 
Willis's Rooms, St, James's, on Monday evening, the 26th instant. 


\ ISS FLORENCE DE COURCY will sing “HARK! 


THE BELLS ARE RINGING” (by Henry Smart), at Chelsea, Dec. 7th. 


‘WHE MDLLES. EMILIE and CONSTANCE GEORGI 

have the honour to announce their return to London. All communications to 
be addressed to them, 76, Harley Street, W.; or care of Messrs. Duncan Davison 
% Co., 244, Regent street, W. 


DLLE. RITA FAVANTI requests that all com- 
| munications relative to Operatic or Concert Engagements be addressed to her 
at Messrs. Duncan Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; 
or to her residence, 28, Abingdon Villas, Kensington, W. e 


DLLE. IDA GILLIESS, Prima Donna from the 


Royal English Opera, Covent Garden, has returned to Town. For terms for 
Concerts or Opera, apply to Mr. Joun Biacrove, 32, Langham Street. 


R. OBERTHUR will play his Harp Solos, “ THE 

LAST ROSE OF SUMMER” and “LA CASCANE,” at Bournemouth, 

Nov. 28th. For engagements, address Mr. Osertuur, 7, Talbot Terrace, West- 
bourne Park, W.; or care of Messrs. D. Davison & Co , 244, Regent Street, W. 


R. J. ASCHER, Pianist to the Empress of the French, 

begs to announce that he is in Town for the Season. All communications 

respecting Lessons, &c., to be addressed to the care of Messrs. Scnorr & Co., 159, 
Regent Street. 


M R. HOHLER, Principal Tenor of Her Majesty’s 


Theatre. All communications, for Concerts and Oratorios, for Mr. Honter 
to be made to Mr. Jarrett, Her Majesty’s Theatre. 


R. PATEY will sing “THE MESSAGE FROM 
THE DEEP” (a New Song, composed expressly for him by Mr. Emme 
Beraer), every evening during his Provincial Tour, with Mr. Laxp. 


R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professivnal pupils in the Art of Singing for the Stage. 


R. KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lesscns on the Pianoforte, 
Harmony, and iti gag ts for Concerts and Soirées, be sent to 






































MADAME LAURA BAXTER will sing “THE 


“FAIRY'S WHISPER " (composed by Henry Smarr), at Preston, Dec, 12th. 
ADAME RABY BARRETT (Soprano) requests that 


all applications respecting engagements for Concerts, Lessons, &c., be 
addressed to her, 2, Nottingham Place, York Gate, Regent's Park. as Ye 


ISS ROBERTINE HENDERSON will sing, 28th inst., 
é at Mr, George Bainbridge’s Concert, Westbourne Hall, and Mr. Edwin Gray’s 
Jone Whittington Hall; Dee. 1st, Liverpool. Philharmonic Society ; 10th, Mrs. 
a Macfarren's Concert, ore BS monds ; Dec, 28th, Myddleton Hall, Barns- 
ury; Jan. 9th, Manor Rooms, Hackney ; 22nd, Newbury ; March 12th, Tonbridge; 
and can accept engagements en route. ‘ 
19, Newman Street, W. 


M8 BERRY GREENING will sing the Variations 


on “CHERRY RIPE” (composed expressly for her), at Brighton, 29th; 
pees bere Edinburgh, Dec, 8th; Islington, Jan. 3rd; Russell Institute, Feb. 
, 


at every concert engagement during the ensuing season. 














ISS ROSE HERSEE will sin 


Vi A 
regain on THR 


Benevict’s Popular 


CARNIVAL OF VENICE,” at Whittington Hall, 








P » also 
his residence, No. 199, Euston Road, N.W. 


R. LEONARD WALKER, Bass Vocalist, is open to 

engagements for Concerts, Private Parties, &c.; also for teaching English 

and Italian Singing on moderate terms. No fee for trying voices on Tuesdays and 

Fridays, between the hours of 11 and 1 a.m., at his residence, 23, Carlton Road, 
Kensington Park, two minutes from Westbourne Park Station. 


R. TRELAWNY COBHAM will sing “ ALICE, 
WHERE ART THOU?” at Whittington Hall, November 28. 


R. ALFRED HEMMING will sing “ ALICE, 
WHERE ART THOU?” at Hanover Square Rooms, Tuesday, Nov. 27. 


R. ALFRED HEMMING will sing “ALICE, 
WHERE ART THOU?” and *THE MESSAGE,” at Canterbury, Nov. 














26th, 





On Friday next, the 30th inst., in one vol. 8vo, 


N INTRODUCTION to the STUDY of NATIONAL 
MUSIC; comprising Researches into Popular Songs, Traditions, and Customs, 
By Can. Enest, Author of * The Music of the most Ancient Nations. 


London; Lonemans, Gaezn, & Co., Paternoster Row, 
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RGANIST.—The Office of Organist for the Parish 
Church of St. Botolph Without, Aldgate, London and Middlesex, being now 
vacant, any Gentleman desirous of becoming a CANDIDATE is requested to send his 
APPLICATIONS, accompanied by testimonials, to Mr. Glynes, Vestry Clerk, 
at No. 8, Crescent, America-Square, E.C., on or before Friday, the 7th December 
next. The salary will be £40 per annum. The duties comprise the performance of 
the musical part of the services of the church on all occasions, and also teaching the 
chi.dren of tne parochial schools to sing. The office will be an annual one. 





“THE THREE H OMBES,” 
NEW BALLAD. 


Written by W. Guernsey. Composed expressly for Mx. ALFRED HEMMING 
by GUGLIELMO, 


Me: ALFRED HEMMING will sing, for the first time, 
GueLisLmo’s New Ballad, ‘“‘THE THREE HOMES,” at the Queen's 
Hanover Square Rooms, on Tuesday, the 27th inst. 


IVE LA REINE. Galop de Concert, for the Piano- 
forte. By Brixtey Ricnarps. 4s., free for 26 stamps. 
London: Rosert Cocks & Co., New Burlington Street. 


RED. GODFREY’S NEW DANCE MUSIC.—Piano 
Solo, di to Duets, ditto Quadrille Band, free by Post fur 26 stamps each :— 
“ Helena Waltz,” ** United Service Quadrille,” ‘* United Service Waltz,” ‘Cold. 
stream Guar.s’ Waltz,” “United Service Galop,” and the “ Coileen Aroon Quadrilles ” 
(Irish Airs), 
London: Rosgrr Cocks & Co., New Burlington Street; and all Musicsellers. 


N EW ORGAN MUSIC.—Just Published, Price 4s., 
LN “FUGUE,” in G, for the Organ, with Pedal Obbligato. Composed by WILLIAM 
CRowTHER ALWYN. 

London: Duncan Davison & Co., 244, Regent Street, W. 


H, J. Fresmantie, Musicseller, High Street. 








Sheffield : 
HOWARD GLOVER’S VOCAL COMPOSITIONS. 


The Old Woman of Berkeley (Legend) « The Poetry by Southey 
Love’s Philosophy (sung by Mr. Sims Reeves) . ° - Shelley 
The Oid House by the Lindens (with a Portrait of Mdlle. Patti) Longfellow 
Mary dear (sung by Mr. Sims Reeves) ° ° . J ’ Sheiley 
The Songs, Duets, &c., from “ Once too often,” an Operetta played with great 
success at the Theatre-Ruyal, Vrury Lane, the Crystal Palace, &€., &c, 


London: Duncan Davison & Co., 244, Regent Street, W. 


EMILE BERGER'S PIANOFORTE COMPOSITIONS. | 


* Flora Macdonald’s Lament” (Favourite Scotch Melody), transcribed . 
* Huntingtower ” . ° ° ~ o . 
“ The Bonnie Woods o' Craigie Lea” ” ” 
“ The Flowers of the Forest” ‘i vs 
“T love you,” Morceau de Boudoir on Sims Reeves’ popular Ballad 
“ Vieni, vieni,” Signor Ferrari's admired Serenade, transcribed 
“ E Scherzo,” Quintet from Verdi's Un Bailo in Maschera . a 
Bonbons for Young Pianists, arranged without octaves :— 
Devx Bonsons from the Domino Noir— : 
Nv. 1. * La Beile Inés,” Aragonoise 
2. “ Ah! quelle Nuit,” Bolero . 
Devx Bonzons from Guillaume Tell— 
No. 1. * Tui que I’viseau ne suivrait pas,” Tyrollienne . 
2. “ Ah! Mathiide, idole de mon Ame,” Petite Kantaisie 
Deux Bonsons from Un Ballo in Maschera— 
No. 1. ** T’amo si t’amo,” Mazurka . 
2. * Petite Fantaisie” ° 
Devx Boysoxs from The Creation— 
No.1. “* With verdure clad” . : 
2. “In native worth” 
* Santa Lucia,” transcription . ° ° ° ° . . e 
7 seones enone celebrated Fortemeee |)... SR Fee Be 
“The Wearing of the Green ” (a celebrated Irish air, sung in Arrah na 
“A Mother's Prayer" (dedicated to Mrs. J. Holman Andrews) : ee 
* Fresh as a rose,” Sims Reeves’ popular Song, transcribed 
* Once too often,” Fantasia on Glover's popular Operetta * . : M 
** Les Echos de Londres,” Grand Fantasia, introducing “Gentle Annie” and 
* Dixy's Land” (performed by the composer, with immense success, on 
his provincial tours) . ; > “f ° ° > ° . ° e 
London: Donoan Davison & Co., 244, Regent Street, W. 


Just Pablished, 
“I WovLD i waz.” 
(‘Je voudrais etre”) 

FOR VOICE AND PIANO. 
Composed by CEARLES OBERTHUR. 
rice 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


“I WOULD I WERE” is also wins fur Voice and Harp Accompaniment, 
rice 4s, 


NEW SONG. 
Jast Published, 
“ T ONGINGS.” Words translated from Scu1tuer. Music 
composed by Lover. Paivuips (son of the late W. Lovell Phillips). Price 3s. 
London: Duncan Davison and Co, 244, Regent Street, W. 
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ENGEL’S 
HARMONIUM ALBUM, 


(THIRD EDITION.) 


Containing a Collection of Fi ¥ favourite Airs and Pieces 
by Rossint, VERDI, Barz, RBEER, Mozakrt, &c., 
as well as National Airs (Scotch, Irish, French, &c.) 


Price 7s. 6d. 


This Collection is preceded by the concisest and completest Instructions for 
Playing the Harmonium with effect, given in seventeen paragraphs. These 
valuable Instructions, given by so experienced a teacher and the best performer 
of the day, will be found nearly sufficient for Self-Instruction. 


LIST OF PIECES IN THE ALBUM. 


DI PESCATORE (Lucrezia). 

IL BALEN (- got | 

AH CHE LA MORTE (lrovatore). 

NOBIL DONNA (Huguenots). 

TU M’AMI (Bohemian Girl). 

FRA POCO (Lucia). 

PIU BIANCA (Huguenots). 

ROBERT TOI QUE J’AIME (Robert le Diable). 
SOUVENIR (Pré aux Cleres). 

PARIGI O CARA (Traviata). 

IL FAUT PARTIR oe del Reggimento). 
SEMPRE LIBERA (Traviata). 

DAL TUO STELLATO (Mosé). 
TAMBOURINE AIR (Etoile du Nord). 

AH! PERCHE NON BOGS {Periteel). 
QUANDO LE SERE (Luisa Miller). 

DA QUEL DI (Martha). 

LA DONNA E MOBILE (Rigoletto). 

COM E GENTIL (Don Pasquale). 

LA MIA LETIZIA (Lombardi). 

L’AMO L'AMO (Montecchi). 

VA PENSIERO (Nabucodonosor). 

CHORUS, CHILDREN (Prophéte). 

IN DIESEN HEIL’GEN HALLEN (Zauberfléte). 
NON PIU MESTA (Cenerentola). j 
NATIONAL AIRS, RUSSIAN. 

—— SPANISH, (Jota Aragonesa). 

—— SCOTCH (Should Auld Acquaintance). 

—— IRISH (The Last Rose of Summer). 

—— SWISS an der Bua). 

—— NEAPOLITAN (Io ti voglio ben assaje). 
DEH VIENI ALLA ESTRA (Don Juan). 
NON PIU ANDRAI (Nozze), 

BATTI, BATTI (Don Juan). 

VOLKSLIED Meron 

CHANSON DE BUCKINGHAM (Engel). 
CRADLE SONG (Engel). 

PARTANT POUR YRIE' (Reine Hortense). 
RUSSIAN ANTHEM pe 

NATIONAL ANTHEM (John Bull),’ 

LET THERE BE LIGHT (Haydn's Creation). 
ADIEU (Wolfrom). 

TRAUERWALZER meno 

WEBER’S LAST THOUGHT (Reissiger). 
STANDCHEN og 

MINUET SEPTETTO (Beethoven). 
MINUETTO (Mozart's G minor she roe bg 
ANDANTE (Beethoven’s Fifth Symphony). 
PRAYER (Rossin 
CARNIVAL OF 


GHAPPELL AND CO, 


50, NEW BOND STREET. 





OPN SO tO 


i. 
ENICE (Engel). 
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A VISIT TO THE CONSERVATORY OF MUSIC AT 
NAPLES.* 


It was very im + for me to become acquainted with the 
long-celebrated school of Music in Naples, While in Rome, I 
obtained a letter of recommendation to the professor of the violin 
at the institution in © meen: Signor Pinto, who has, also, to ply 
in Naples generally the part of first violinist, or, as we say in Ger- 
many, Concertmeister. I fancied that, thus provided, I should 
‘easily obtain admission to the school. But the matter was attended 
with especial difficulties. In the first place, Sig. Pinto was no- 
where to be found, a very characteristic trait, it struck me, of 
Neapolitan life. I went to the Teatro S. Carlo, to enquire of the 
hall-keeper the artist’s address, as I knew Sig. Pinto was attached 
to the establishment. The hall-keeper intimated to me, ina kindly 
and compassionate tone, that I should have some trouble in pre- 
senting my letter, “* for,” he said, ‘‘ you will not find Sig. Pinto at 
home. You may, however, come across him at Caflisch’s pasticceria, 
in the Toledo,” (the principal street of Naples), ‘‘ for, as a rule, he 
looks in two or three times a-day.” y laudable attempt to 
catch the much desired violinist there, was, however, not crowned 
with success. Somewhat dispirited, I returned to my friend the hall- 
keeper at San Carlo, and begged him to put me in the way of 
pouncing _ Sig. Pinto somehow or other. ‘ Oh,” replied he, 
very sensibly, ‘‘ go to the orpereeinty during the time the Pro- 
fessor is delivering his lesson tere.” He told me, also, the exact 
hours when the object of my search was éngaged in his professorial 
duties, and { took advantage of the first morning at my disposal to 
carry out my purpose. On entering the precincts of the Conser- 
vatory, which is located in the Franciscan Monastery of 8. Pietro 
a Majella, I was astonished by a scene which produced upon mean 
effect as unusual as truly comic. In a spacious corridor, between 
250 and 800 feet long, on the first floor, I found a number of the 
pupils of the institution, clad, despite the lateness of the 
our--it was ten o’clock—in the most daring morning costume, 
practising their various instruments, some of the pupils walking up 
and down while so engaged. Wind and string instruments, of 
various kinds and calibres, combined their sounds in a harmless 
medley. -Runs, scales, sustained notes, etc., vibrated through the 
air and my nerves, which latter were already rather strongly 
affected by the noise of the Neapolitan streets. But the hopeful 
and youthful assembly were not disturbed in their experimental 
music by the arrival of a stranger, who, as they could easily per- 
ceive, was a foreigner, perfectly astonished at what he beheld. 
More especially imp upon my memory are the performers on 
a bass trombone and a double bass. ‘They extracted from their in- 
struments such prodigious tones, that it seemed as though they had 
to prepare for playing at the Resurrection. 
slipped into a side-corridor, and met one of the servants of the 
establishment, whom I begged to take me to Sig. Pinto. He ex- 
ressed his regret at not being able to gratify my wish, because 
ig. Pinto had not yet arrived, though bis hour had struck. In 
order to escape from the musical hubbub I have described, I asked 
to be conducted to the Librarian of the Conservatory, who had 
been described to me as a Signor Cavaliere Florimo. 1 thought 
that, with him, I might fill up the leisure time not quite unprofit- 
ably. And such was really the case. I found Signor Florimo 
an ble gentleman, who most readily and obligingly showed 
me the musical library under his care, and furnished me all the 
information I wished to obtain. We immediately plunged into a 
long conversation coneerning the Institution, and I learned the 
following facts which may interest others as they interested me. 
The present organization of the Naples Conservatory dates from 
the year 1806, it being then that Napoleon combined in one insti- 
tution the four musical schools existing there at that period. These 
establishments, the history of some of which extends back as far 
ag the middle of the 16th century, that is to say, occupies a period 
of 300 years, were: the Conservatorio della Pieta dei Turchini, 
the Conservatorio dei Poveri di Jesu Christo, the Conservatorio di 
S. Onofrio, and the Conservatorio di S. Maria Loretto. It would 
appear from the above titles that all the schools of music in Naples 
in those days, just as that at present existing, were, to some extent, 
connected with monasteries of the town, if only in so far as to 
employ for the profit of art the spacious precincts of such edifices. 





* From the Berlin Echo, 








But, however this may be, it is very certain that, in the last cen- 
tury, the Italian priesthood took a lively interest in the musical 
aspirations of this highly gifted nation of the South. I need 
merely remind the reader of Bologna, where people, for instance, 
still retain a lively recollection of Pater Martino, an authority on 
counterpoint, whom even a Mozart could not help respecting. 

_ Since the year 1826, the Naples Conservatory has been located 
in the Franciscan Cloister of S. Pietro a Majella already named. 

It enjoys a fixed annual income of not less than 200,000 francs. 
On hearing this sum mentioned, I involuntarily thought, with some 
little depression, of the very straitened pecuniary circumstances of 
our German schools of music, some of which, so far from being-able 
to do aught for the advancement of art can, literally speaking, 
scarcely manage to exist. It is true that we nearly half-a- 
dozen Conservatories, but we cannot, mend su 
of them really endowed with vitality, except the Leipsic School of 
Music, though it is very evident that this would prosper still more, 
if, in our native Germany, the door was not flung wide open for a 
highly injurious system of competition on the part of private indi- 
viduals. Let us hope, however, that this state of things may, some 
day or other, be changed for the better. What might not be 
effected by a single Conservatory, properly endowed and sensibly 
organized, for the whole of Germany ! 

The subjects of study in the Naples Conservatory include not 
only every branch of music, but other departments of knowledge 
as well.* Besides going through an elementary course, the pupils 
are taught geography, history, and so on. Nay, they are even in- 
itiated in philosophy, though more for the name of the thing 
than aught else. In a country where, but a short time since, 
people were informed that it was not the earth that revolved round 
the sun, but the sun round the earth, + we cannot expect that the 
science of reason will really flourish, even though we leave out of 
consideration the fact that the Italians, whose minds are cast in a 
preponderatingly realistic mould, have always been but very poor 
philosophers. 

The pupils, of whom 100 are taught gratuitously, are bound to 
attend the Institution at least six years. In some cases, however, 
they remain longer. In addition to receiving artistic and scientific 
instruction, they are also not only lodged but boarded free of cost. 
No pupil is admitted under the age of seven, while, on the other 
hand, no one is allowed to attend the Institution beyond his four- 
and-twentieth year. At present, the number of students is 150. 
The staff consists—not counting the director—of twenty-one pro- 
fessors. All the instruments and music required for the pupils be- 
long to the Institution. Among the violins, I saw some very good, 
though not first-rate, specimens of Gagliani, the Neapolitan violin- 
maker, who lived in the last century. The pianofortes, on the 
contrary, were bad. The wildest fancy cannot form a correct notion 
of the toneless, discordant, jingling machines, on which it is utterly 
— to play, that are manufactured here. But this is not an 
isolated case. ‘Throughout Italy, the pianos are extremely medi- 
ocre, a fact in strong contrast with the feeling for tune inherent in 
the Italians, and based upon a felicitous natural aptitude of 
disposition. 

uring oureconversation I was informed that the anxiously 
expected Sig. Pinto had arrived. I was immediately conducted to 
him. He most obligingly expressed his readiness to allow me to 
be present at the violin lesson he was about to give. We entered 

a@ room, in which some pupils were already assembled. Here I 
could not help again remarking, as I had already remarked on my 
entry into the Institution, that too much attention was not bestowed 
upon cleanliness. All present, with the exception naturally of the 
Professor, looked unwashed and unkempt, and, moreover, as regards 

their dress, they seemed to be clad as if they had but just left 
their beds. The room itself, too, was not the tidiest I had ever 

seen. But what matters a little dirt more or less in the wonder- 
fully bright, pure, and clear air of the South? Kind Nature paralyses 
it so marvellously, though, in saying this, I would not by any 
means be understood to assert that a little more attention to 
cleanliness would not be preferable. However, my attention 
was immediately diverted from this and similar matters, and 





*A similar plan is pursued at the Prague Conservatory, but, most probably, 
that establishment was formed on the model of the Conservatory of Naples. 
+ See Adolph Stabr’s Hin Jahr in Italien. - 
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directed to two pupils, each of whom played a violin solo, with 
a a Pe rayne eg ogy —— - redilvetion 
elgian style, which is cultiva ere with especia ilection 
ye the Laevtiee: of elective affinity; for all Ttalian violinists 
adopt this style owing to the want of a national school. Yet in 
this very country lived, as recently as the last century, those great 
masters of the violin, who marked an epoch and served as a stan- 
dard for the whole world of music, and of whom we still learn, 
even at the present day, by tradition! However incredible this 
fact may appear, it is true. : 

Of the above two pupils, the second especially, who acquitted 
himself with extrordinary spirit and in the most masterly manner, 
engrossed my undivided attention. He played that technically diffi- 
cult piece, the ‘ Esmeralda Fantasia,” by Antonio Bazzini, the cele- 
brated Italian violinist, who is still living and well-known in 
Germany, and who, like Sivori, is one of the most renowned 
virtuosos of modern times. ‘ 

After this performance, and othersI heard during my visit, 
it struck me as evident that the practical cultivation of orchestral 
playing—according to the Italian standard—is zealously and suc- 
aa carried out, and I was able to compliment Sig. Pinto 
sineerely on the fact. As to how it fares with pianoforte playing 
and the vocal art, I could not, on account of the limited time at 
my disposal, satisfy myself. But if I might express an opinion on 
the pianoforte playing I had previously heard in Italy, it would, 
with some exceptions, not be, as a rule, very favourable. Then, 
however, the piano, on account of its poverty of tone and emi- 
nently ideal character, is no instrument for a nation that seeks 
and Ends the greatest charm of musical enjoyment in sensually 
beautiful but, so to speak, tonally elementary melody. 

That, on the other hand, since Verdi gave his compositions to 
the world, vocal art has visibly fallen off in Italy needs no longer 
any corroboration. As I was about leaving, I found an opportunity, 
whieh I had greatly desired, of making the personal acquaintance of 
the Maestro Saverio Mercadante, whose opera, La Vestale, I had 
heard in Rome. The grey-haired artist, who is nearly seventy 
years of age, and who, three years ago, had the misfortune to be- 
come totally blind, was delivering an address to a large number of 
the pupils, attended by some of the professors. He is a man of 
small, — stature. His head was covered with a little velvet 
cap. He was sitting, in a dignified attitude, upon a sofa, while 
those present respectfully formed a semi-circle round him. He 
spoke in a clear and sharply accentuated voice, his words being 
enforced by animated gestures. Sig. Pinto seized a fitting oppor- 
tunity to introduce me. The sprightly old gentleman immediately 
broke off his address, and entered with me into a conversation, in 
which, with almost diplomatic dexterity, he gave utterance to some 
well-turned remarks on German music and musicians. He ended 
by courteously charging my conductor to see that I carried away 
with me a favourable impression of the Institution committed to 


is care. 

The Neapolitans have no little reason for being, to a certain ex- 
tent, proud of this Conservatory; for not only is it the oldest of 
its kind in Europe, but many celebrated artists, including some 


masters of the first rank, received their profegsional education 
there. Among them, I will mention only the following :— 
Scarlatti (the operatic composer), whose Christian name was 
Allesandro; Feo; Leo; Durante; Monteverde; Pergolese ; 
Paesiello; Cimarosa: Spontini; and many more. The library, 
et in admirable order by Sig. Florimo, contains a most valuable 
collection of manuscripts of the above mentioned, and other pupils, 
more or less celebrated, of the Conservatory. Among the auto- 
graphic MSS., I observed two operas by ie; eleven operas by 
Leo; some sacred compositions by Durante; six operas by Ales- 
sandro Scarlatti; and several works by Pergolese, — 

Sig. Florimo informed me that he is at present engaged in writing 
a copious history of the Naples Conservatory. It will no doubt 
contain some important contributions to the history of music, and, 
in consequence, its publication must be expected with interest. 

Von WASIELEWSEI. 








_ Brestav.—The members of the Singacademie have given % concert 
in aid of the National Fund for Invalid Soldiers. The programme 
congisted of three choruses from Judas Maccabeus; a eoprano air from 
Joshua ; and Handel’s Dettingen “ Te Deum,” 





Wetters to Well-known Characters. 


TO DISHLEY PETERS, Esq. 
Dear DisHLEy,—I have received a letter from the Patriarch, 
which I think it my duty to forward to you. Just set it up in 
type and read :— 


By Lunar anv Cerrestrial Celegraph. 

Punch,— Who sent thee that mixture of snobbish vulgarity, musieal 
ignorance, and inexact statement, labelled “‘ Jam Satis,” which I 
swallowed involuntarily in to-day’s issue? And wilt thou publish a 
letter in reply ?—Thou oughtest.—The thing is not in thy style, and 
had no business in thy columns. In fairness to the memory of 
PBenvelssohn thou shouldst admit an answer. If not, thou 
shouldst incontinent endorse the opinion of “Jam Satis” —which will 
assuredly be accepted as thine own, thy correspondence being inva- 
riably set down as the invention of thyself and Staff.—Thine, 
as usual, Ap’ Dutton, 

The Moon, High Peak. 


P.%.—I got to-day's Punch from an areolite, which knowing there 
was always a number ready a week in advance, obtained a proof 
copy from Horace MaAyYHEW, on the night of the aerolite races. In 
its rapid course this aerolite unwarily shot near High Peak. Sol caught 
it and the paper, which, it being a fine earthlight night, I read with- 
out microscope. I have come here to make observations on nebule, 
which, the place being uninhabited, can be done without interruption. 
Since writing this telegram, I have caught five aerolites, which I shali 
(if C. C. will properly label and catalogue them) present to the 
Museum. So have unsea’d my Gite with the Atlantic cable ? 
4 course they will have it conveyed back to the ting anv Bearv. 

mp Wire !—referent in mare te novi Fluctus ? 

I should think not. Is Grove still a raving ae ® 

p’ 
Now, I can’t conceive how the letter of ‘“‘ Jam Satis” got iato my 
issue. Mark must have taken it for a joke of Horace Mayhew's, 
or a charade by Harmony Silver. ‘To me it has a strong tinge of 
Ruskinized Tomtaylorism. At the same time you know my opinion 
of the Lobgesang, and will accept my indignant repudiation of the 
sentiment with which the communication of “‘ Jam Satis” is im- 
pregnated. 

85, Fleet-street, Nov. 21. Punch. 

[As Mr. Punch indignantly repudiates, there let the matter 
stand. It may possibly, however, be discussed in another fold of 
this sheet by another pen than that of A. S. S.] 


——Q ees 
TO ABRAHAM SADOKE SILENT, Esa. 


My DEAR SILENT,—You can see through a millstone as well as 
anybody else, when you take the ution of peeping through 
the hole. But you either wittingly or unwittingly, willingly or 
unwillingly have done me a wrong, in attributing to my pen the 
letter in which ‘* Shegog Beans” shamelessly ‘ touts” for a dinner. 
The sentiments of that epistle I disclaim, the flippancy I condemn, 
and the grammar I despise. It is well known to you that I think 
the M.W. the wittiest and wisest of periodicals, and if we could 
only see that scene at the Edinburgh Eastle, our happiness would 
be complete, as was remarked of Peregrine Pickle at an interesting 

riod of his married life. At the same time I own that contributions 
oes the pens of Mayhew, Dallas, Brooks, Edwards, and Kenney 
would be very welcome, but I am far from thinking that Beans 
suggests a good method for obtaining such compositions. I think 
that there is ‘‘ another way,” as the cookery books say, and that a 
small oblong piece of coloured paper, with the signature ‘‘ Dishley 
Peters” in the lower corner on the right, would more probably pro- 
duce the desired result. At all events the experiment is worth 
trying, and you may begin it with,—Your faithful but maligned 
friend, ZAMIELS OWL. 

Frank Hotelli’s Hotel. 

P.S.—What the fiend does Beans intend by Gumbril, in his 
address? Could Shegog mean Gumboil? An unpleasant idea. 

[Mr. Owl has misread. Let him refer to the foot-note appended 
to the letter of Shegog Beans. It is there set out that, “ maugre 
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the pseudonyme, few Muttonians will recognize” (in the letter) ‘the 
wit and philosophy of Mr. Owl Jess readily than Abraham S. 
Silent.” Mr. Owl (besides being perfunctory) is as obscure as 
though he wrote by daylight. Sir Inga Patam once made a 
similar blunder, in construing something that fell from Mr. Shirley 
Brooks, at a dinner to the members of the IO U club,when Dr.Taylor 
Shoe, who at the same time leased Scarlet manor (Isle of Wight), 
of Mr. Benedict, occupied the chair (and Mr. Dion Boucicault the 
vice-chair), although Dr. Rug, in whose name the invitations had 
been circulated, did not pay for the dinner. ‘A small oblong 
piece of coloured paper” is well (although it would have to be signed 
by amember of the [OU club). But there is scarcity of paper; and 
then, where are the contributions? (A Roman echo answers, 
Udit). No play no pay. Play first, if possible; pay afterwards, 
if probable. The dinner would be better, but Mr. D. Peters is at 
the Service Tree and Sable (Tadcaster). Edinburgh Castle anon. 
Pantagruel, though he snoreth, sleepeth.— A. S. 8.] 
: ee 
TO ALGERNON C. SWINBURNE, JOHN OXENFORD, 
H. JARRETT, AND TOM TAYLOR, Esquinzs. 


Srx,—Haydns Oratorio,‘ The Seasons” was performed for the first 
time at these concerts—the third of the series—on Nov. 8. The principal 
vocalists were: Jane, Madame Lemmens Sherriogton, Lucas, iu Spring 
and Autumn, Mr. Wilbye Cooper, in Summer and Winter, Mr. Sims 
Reeves, Simon, Mr. 8. Thomas. The Band and Chorus numbered 300 
performers, 

Haydns Seasons is a true and worthy sequel to “ The Creation.” The 
Seasons is a masterpiece of descriptive writeing in which, Haydns 
—_ shines redundantly on every page of the oratcrio, etherial melo- 

es combined with sweet and refined harmonies, pastoral and rural airs 
joined to charming instrumentation, “all is lovely, all delightful, all 
replete with joy.” genial exhalations that Haydn conceived from his love 
of nature, rise up around the listeners of this creation of his sweet and 
genial muse. Clouds of musical incense rise in beauteousorder, on which 
the sun of Haydns divine inspiration is brilliantly reflected beaming 
forth rays of musical light that penetrate the deepest caverns of the 
human heart, filling the soul with adoration of the beautiful and com- 
forting man with the voice of heaven—music—music is the harbinger 
of love, it conciliates man’s anger and soothes his passions in peace, it 
drowns idle cares and ennobles the understanding with the sense of 
eternity, it overflows the heart with love and transports the soul to the 
highest heaven, where, we feel blessings that the human tongue cannot 
express; surely this is a foretaste of holiness. Haydn, one of the great 
musical divines preaches the universal language of music in accents that 
thrills the bosom with exhilarating gladness. 

The different seasons of the year bear scenes and create re- 
memberances that cheer the soul of man, the feelings of the 
heart become exultant with _— to our benificent Creator of 
all ese when we view the innumerable scenes and pleasures 
of pring, Summer, Autumn and Winter. Who does not admire 
the lovely scenes of May? when nature clothes the fields in their 
luxuriant mantle of green, when the feathered songsters make the 
woods re-echo with their glad notes, while, the gentle zephyrs breathe 
their soothing harmonies as they embrace the foliage of the trees, in- 
ducing them to bend their lofty tops and wave their strong boughs 
while they play among their branches whispering in joyful accents the 
echoing notes that in the eddies of the limpid brook, which, float 
on their wings as they kiss the bosom of its silver rippling stream. ~Is 
it possible to forget the charms of a bright summer morning? when 
the sun the heavens with gorgeous colors of every hue until the 

the east is painted with etherial glory, when, fragrant 
es of wild flowers carress us as they waft on the refreshing 
eze, when the i glitter like diamonds on the petals of the 
Daisy when, the Lark leaves his grassy bed and ascends the skies 
warbling his notes of gladness. Oh! the ra of a summer morn is 
sublime; it resembles to an imaginative spirit an illustration of that 
happy dawn when man shall be free from all that is gross and vulgar, 
where, thenobler feelings of man shall become developed and beam with 
heavenly lustre undefiled by all contaminateing infl of evil passi 
The scenes of nature in Autumn and Winter fill the soul with pleasing 
emotions, yea, when the firmament is convulsed with lightnings and 
thunders, there is a sublime pathos clings to the heart, which is pleasing 
to reflect on. Haydn was an attentive listener and a keen observer of 
these effects; his oratorios “The Creation” and “The Seasons” ex- 
tulify more fully than words can express. True, he does not paint 
senery to enchant the eye, but he delights the ear with 








sounds that vividly strike man’s ideality with the sense of the beautiful 
and the pathos, hilarity, and religious fervor that impress the mind 
when witnessing these most charming scenes is fully illustrated by 
Haydn’s pen, for he speaks in the language of human emotions. Why 


the bosom ot man swells with delight at the thought of these pleasing. 


mementoes of Mother Nature, their echoing sounds steal stealthily in 
the heart and revive pleasures of by gone days when listening to the 
musical language of the immortal Haydn. 

Madame Sherrington is really great in the solo soprano music. Her 
voice and finished style of singing suit the character of Jane wonder- 
fully well. Mr. W. Cooper sang in his very best manner, in the con- 
certed solo movements he displayed real talent. Mr. Sims Reeves was 
the t artist he always shows himself to be. Mr. S. Thomas was in 
excellent voice and sang the Simon music with precision and musical 
correctness. Mr. Thomas lacks fervor and pathetic expression to make 
Haydn’s characteristic music a triumphant success. I need only add 
that under Mr. Halle’s able direction the Band and Chorus gave a faith- 
ful interpretation of the descriptive symphonic strains and their choral 
responses, illustrating fully the beauties of Haydu’s Seasons.—'l'ruly 
yours, Tuomas Boors Bircu. 

Edgeley, Stockport, Nov. 13th. 

P.S.—I was surprised at your remarks in your answers to corres- 
pondents in your impression of the 10th. T. B.B. 


o—— 
TO C. L. GRUNEISEN, Esq. 

S,—I remember well that A fricaine was brought out at Berlin with 
great success. Nevertheless, I well remember that there was a disposi- 
tion to criticise it, the Berlinese imagining that, because Meyerbeer was 
a native of Berlin, it would be unbecoming in them to have too good 
an opinion of his music. I remember well reflecting that it was alxo 
quite possible the people of Berlin might have had their jealousy excited 
by the persistence shewn by Meyerbeer in brit.ging out his cosmopolitan 
operas at Paris—a city which, though it does not produce the greatest 
artists, proclaims itself the capital of the artistic world. I well remem- 
ber enriching this reflection with another:—that from Gluck and 
Piccini to Rossini and Meyerbeer, the most distinguished composers 
of the last eighty years (with the exception of the greatest of all), have 
written for Paris, and in several instances produced in Paris their 
masterpieces. I remember well backing up these reflections with a 

ualifier :—Rossini, after all, only gave Zell and Ory to the Parisians, 
though he arranged and re-arranged for their principal operatic theatre 
works already known to Italy ; whereas Meyerbeer presented them with 
Robert, Les Huguenots, Le Prophéte, L’ Etoile, Le Pardon,and L’ Africaine. 
I well remember qualifying that qualifier by anvther qualifier :—that 
Meyerbeer wrote 7’he Camp for Berlin, but broke up his dane soon after, 
and employed the prigcipal pieces in manufacturing his North Star. Ac- 
cordingly (I remember writing), if the Berlinese are jealous, they have a 
right to feel jealous of the French, by reason of the preference shewn 
by their illustrioue fellow-townsman for Paris, while Berlin held a 
secondary place in his affections. However (I remember re-qualifying), 
the people of Berlin admired good music, and, in spite of their,modesty, 
in spite of their jealousy, could not help admiring L’Africaine. 
Although (1 remember) the performance—spite of ‘cuts "—lasted 
nearly five hours, no one left the theatre; and when the bust of Meyer- 
beer was crowned by Pauline Lucca, the audience, from King down, 
stood up. I well remember that Pauline Lucca played Selika ; that the 
other soprano was Harriers-Wippern ; Wachtel tenor ; Betz, unknown to 
fame, baritone. I remember well that the principal singers, including 
Betz, were called after the important pieces; while.in the fourth act, Lucea 
and Wachtel were called twice at the end of the duet, and three timesat 
the fall of curtain. The triumph (1 remember) was for Pauliné Lucca, 
who is worth more than Wachtel, Harriers-Wippern, and Betz (Ihad not 
heard Betz; but surely Betz can be thrown in with the others) 
together—or, rather, possesses qualities that belong neither to Wip- 
pern nor to Wachtel, nor, probably to Betz, and is not absolutely 
without defects. I very well remember regretting, at the time, to hear 
that Mdlle. Lucca had lost all right to bear that name—not that, like 
Mdme. Sax or Saxe, she had borrowed it without permission from its 
rightful owner (and was thenceforth called upon to use it no more), but 
because she had just exchanged it for the name of a Prussian officer. 

I remember well that the day after the production of L’Africaine a 
bust of Meyerbeer was uncovered in the concert-room of the theatre, in 
presence of the Royal family and a number of distinguished persons ; 
that a poem was recited by Joanna Wagner, the celebrated singer, well 
known by her failure in London; and that several pieces from Meyer- 
beer’s works (the Schiller March, the overture to Struensée, &c.) were 
played under the direction of Herr Taubert. All this I well remember. 

Ilminster, Nov. 20. Shaver Silver. 

(Mr. Shaver Silver well remembers, and remembers well, and 
RAB) much. His memory is oppressive—to himself and to 
A. 


ee stra 


URGES PR BS SO gees ee 





CER AS Is ET 





746 


THE MUSICAL WORLD. 


(Nov. 24, 1866. 





TO GROKER ROORES, Ese. 
Srr,—I find in a scrap-book full of dramatic and musical 
criticisms, the following, without date or name of paper :— 


“ The first performance of Joachim has for some years past been one 
of the chief events of our musical season. No violinist who has ever 
appeared in London has succeeded to the same extent in engaging the 
attention of musicians and of the general public, though Joachim has, 
from the beginning, remained true to his classical deities, and turned a 
deaf ear to all productions belonging to what, in a true musical sense, 
may be called profane. ‘The concert of Monday evening gave Joachim 
the opportunity of displaying his talent in all its power and variety. 
In Mozart’s quintet in G minor and in Beethoven’s duet for violin and 
pianoforte he was equally admirable. In the duet his associate was 
Mame. Arabella Goddard, who also played two solo pieces, Handel’s 
fugue in E minor and Mendelssohn’s prelude and fugue in the same 
key: in the latter she was encored with enthusiasm.” 


Can you inform me in what paper it appeared—to what concert it 
refers, and whether the prelude and fugue of Mendelssohn in E 
minor were from the Siz Preludes and Fugues, Op. 35, or the 
earlier Prelude and Fugue which originally appeared (see Rietz’s 
Catalogue) in a collection called Notre Temps, published by Schott 
of Mayence, and which may now be had of Ewer in London? 
By answering anf or all of these questions (especially all), you 
would oblige, sir, yours respectfully, HADDEUS Kae. 

Brecknock, Nov. 19. 

[The concert was the first Monday Popular Concert in the 
spring of this present year. The Prelude and Fugue were 
from Op. 35—the same which Madame Goddard played at St. 
James's Hall on Monday. For the name of the paper Mr. Egg 
must seek elsewhere, It is not known to his obedient servant, A. 


SILENT. ] 
—~o— 


TO GEORGE GROVE, Esa. 

Dear G. G.—The Cologne correspondent (Madame Rudersdorff ?) of 
the Musical World and the Sunday Times, speaks of Schumann’s 
Symphony in D flat having been received there with great éclat. As 
an authority on all matters connected with Schumann, I shall be truly 
obliged if you can give me any information about this symphony. Does 
it exist ? I know four symyhonies by this esteemed author, and would 
give worlds (if I had them) for a fifth, but know of none in so remote a 
key (I think musicians would call it) as that of D flat. It may be that 
the said (fair?) correspondent of the M. W. and S. 7. found the 
Symphony “i he heard there d——d flat—but this is too horrible a 
conjecture.—Your’s truly, Hansom. 

The i.and’s End. 

P.S.—Should this by any chance fall into the hands of Mrs G. and 
her suspicions should be raised by my pseudonyme, you can explain, 
that my real initials being “C. A. B.,” you once wittily addressed me 
as “Dear Hansom,” which (a Hansom being a superior kind of cab), I 
acceptrd as a compliment, but retaliated, less graciously, I confess, by 
addressing you as “ Dear old ’oss,” which, as you did not see the joke, 
and Mrs G. may also miss it, you may further explain in infantile 
parlance, is equivalent to gee-gee (G. G.) 


[Wo!—old ’oss—wo! Either D was a misprint for B, or flat 
for minor. Wo!—old A. §. S.] 


a 
TO CAMPBELL CLARKE, Esa. 


Sir,—In one particular Wright is right. In another particular 
Wright is wrong. The article to which I am about to refer did not 
appear in the Times, nor in the Pall Mall Gazette, nor in the 
Morning Post, but in some other paper, which, though not the 
Musical World, was neither the Athenzum, nor the Daily Tele- 
graph. I subjoin it in extenso:— 


‘* Although Tobias had deen advertised as the great attraction of the 
evening, this so-called ‘drama’ produced a by no means favourable 
impression. Nor has M. Gounod succeeded in characterizing his per- 
sonages. Old Tobias and Anna, his wife, are equally dull. Young 
Tobias has naturally more life in him, and there is some expression in 
the air which he sings on arriving home. Perhaps the best thing is 
the air, with chorus, in which the blind Tobias, accompanied by mem- 
bers of his household, prays for his son’s return, The miracle which 
follows cannot, of course, be sung ; and the wonder is worked to a short 
instrumental movement. But neither the quartet which leads up to the 
orchestral ‘invocation’ nor the air for Tobias which precedes the 





“Vienna, May 1, 1786. 


quartet, are impressive. Tobias was not a ‘success.’ It had the dis- 
advantage of being preceded by several shorter pieces from M. Gounod’s 
en. Of these the Christmas carol, called ‘ Bethlehem,’ was encored. 
he music of the carol is more pastoral than religious. It suggests 
sheep and shepherds, but never the infant Saviour.” 


This, however, in no way invalidates the opinion of Wright as 
to Tobias being ‘‘ an exceedingly grand work.” If Wright writes 
an article upon it, all right and tight. For one, I shall read it. 
Right or wrong, Wright will not be wronged by the occlusion of : 
portals previously patulous. I know the Musical World and its 
conductors too well to think ‘that. Nevertheless, from his hand- 
writing, I am strongly of ogpion that, though unquestionably 
wrong, Horace Mayhew is Wright. Let him shew that I am 
wrong in your columns, and allow me the opportunity of setting 
him right.— Yours, with respect, THEOPHILUS QUEER (M.D). 

[Dr. Queer is welcome. Nevertheless he must have fallen over 
a paradox. Why, moreover, does he so persistently ignore his im- 
portant mission as a Muttonian Arch ?—A. S. S.] 

——O- 


HER MAJESTY’S THEATRE. 

The fortnight’s operatic ‘‘ campaign ” was brought to an end on Satur- 
day night with, on the whole, a very excellent performance of Don 
Giovanni, The house was crowded in every part. The dramatic chef 
d’euvre of Mozart, indeed—still green and hearty in its 80th year—has 
brought the largest audiences of the series; while the next to it in 
attractive power has Wéen another masterpiece from the same pen— 
Le Nozze di Figaro, its predecessor by little more than a year.* Norma, 
Der Freischiitz, Il Trovatore, and Faust (even Faust!) were fairly 
beaten by the classic operas of the old Saltzbarg master, who died s0 
young, but has left behind him that which can never die. 

The cast of Don Giovanni was in some of the most important points 
the same to which we have been accustomed at Her Majesty’s Theatre. 
The Don Giovanni of M. Gassier, take it for all in all, is now perha) 
the best the stage can boast ; for if not quite so carefully studied as the 
Don Giovanni of M. Faure it is far more easy and natural. The Donna 
Anna of Mdlle. Tietjens has long been and stilf remains unequalled. 
The Donna Elvira of Mdlle. Sinico, like everything that clever and 
versatile lady undertakes, is singularly good; and seldom has a finer 
bass voice been heard in the solemn music of the Commendatore than 
that of the young American, Signor Foli. Madlle. Wiziak, the new 
Hungarian re the same lively portraiture of the peasant-flirt, 
Zerlina, which made so agreeable an impression on the evening of her 
début at the last of the “ supplementary ” performances in the summer ; 
on which occasion, too, we had the same Masetto as on Saturday night 
in Signor Casaboni, whose lenes susurri, which pass for vocal emissions, 
do not, ames invariably arrive composité hord (at the exact moment 
anticipated). 

There were, however, two novelties in the cast. When Mr Santley, 
some time ago, attempted the character of Don Giovanni but one 
opinion prevailed among amateurs, that since Tamburini in his prime 
the music had not been sung so uniformly well, And now that Mr 
Santley has abandoned the master for the man, it may be said with no 
less truth that since the elder Lablache played Leporello the music of 
Leporello has never been, from first to last, so admirably delivered. _ To 
say nothing of the famous ‘‘ Madamina il catalogo,” in which we might 
safely have reckoned that Mr Santley would shine, or the introduction 
“ Notte e giorno faticar”—or, in short, any of the solos—the gain to 
the concerted music, in which this wonderful opera is rich without 
parallel, from the co-operation of a voice so telling, an execution 80 
fluent and correct, an accent so marked and true, is incalculable. 
Histrionically, moreover, we are inclined to think that Mr Santley has a 
much fairer chance of approaching the goal in Leporello than in Don 
Giovanni. But if there is one method more likely than any other to 
attain excellence it is surely that adopted by our English baritone-bass, 
who essays almost every operatic part which lies within his means, who 
—as those who have heard him sing “ Non pid andrai” will bear witness 
—can with equal facility accommodate himself to Fi and th: Count 
in Le Nozze, to the Chevalier and his squire in Don Giovanni, and whose 
repertory in every school, Italian, German, French, and English, is (like 
that of Mdile. Tietjens) varied and extensive almost beyond precedent. 
Mr Santley’s Leporello isa new and legitimate success, In undertaking 
the part of Don Ottavio Mr Hohler aimed high; and to fail where 80 
very few can be said to have actually succeeded would entail no disgrace. 
But the young English tenor did by no means fail—in certain 8, 
indeed, affording unqualified pleasure and satisfaction to the audience. 
Especially to be praised was his delivery of the frequently-omitted but 


performed at Prague, Oct, 29, 1787; Figaro at . 





* Don Giovanni was first 
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not the less beautiful air, ‘‘ Dalla sua pace,” which he sang with such 
genuine expression as to win applause both hearty and general—applause 
that, had he felt disposed, he might fairly have construed iuto a demand 
for repetition. ‘11 mio tesoro,” the most melodious of all tenor songs 
in which the “ bravura” is a conspicuous element, was also much 
applauded; but we are mistaken if Mr Hohler does not sing this even 
better on some future occasion. Meanwhile it is no small thing thus 
early to have mastered ‘‘ Dalla sua pace ""—not a note of which can be 
shirked or a phrase slurred over with impunity. Nor is it a trifling 
matter, for one as yet necessarily inexperienced, to have got so creditably 
through the scene containing the splendid duet with Donna Anna after 
the murder of the Commendatore—side 5 Sy too, with a consummate 
actress and singer like Mdlle. Tietjens. The “ Non mi dir” of this ac- 
complished lady, near the end of the opera—the last utterance of the 
unhappy Donna Anna—was, as usual, the most brilliant vocal exhibition 
of the night. In the popular trio of masks, Mdlle. Tietjens, Mdlle. Sinico, 
and Mr, Hubler obtained and accepted one of the two “ encores” of the 
evening. The other “ encore,” awarded to M. Gassier, in ‘‘Deh vieni 
alla finestra ”—the serenade to Elvira’s waiting-maid—though not less 
spontaneous and not less well merited, was declined by that gentleman, 
from whom, in atonement, the audience ) reasonably have demanded 
“Meta di voi qua vadano,” in which n Giovanni, disguised as 
Leporello, gives feigned instructions to Masetto and his friends where to 
lay hands upon their supposed common enemy. This very characteristic 
piece was unfortunately omitted ; but we must add that the new sensa- 
tion of hearing Don Giovanni almost from end to end without interruption 
by “ encores” was an exceptionally pleasant one. The orchestra, under 
Sig. Arditi, played the overture, and all the ingenious and masterly 
accompaniments which Mozart has prodigally lavished on the score of 
his favourite work, in such a manner as to satisfy the most scrupulous 
connoisseur; while the chorus, though not the same to which the 
frequenters of Her Melee Theatre are used in the regular season, 
did its work with commendable spirit and unanimity in the finale of the 
ball scene. Sig. Arditi is wise in not spoiling this magnificent finale 
by giving’the minuet twice over, for the sake of exhibiting a couple of 
trained ballet-dancers. In abolishing the ballet-costumes altogether 
he would further strengthen the scenic illusion, by getting rid of an 
inconsistent and superfluous absurdity. 

The short series of performances has been not only welcome to the 
lovers of Italian opera, but, we are glad to hear, successful. The 
immense improvement in every respect attending the removal of the old 
proscenium boxes is admitted on all sides. Not only is the stage now 
considerably er, but the sound travels better even than before the 
alteration was . 

—o— 


MR. ALFRED MELLON’S CONCERTS. 

These entertainments, which for three montbs past have kept music 
alive and astir in London during the “ dull season,” are drawing to a 
close. The current week, owing to the necessary preparations fora 
Christmas pantomime, to be produced at Covent Garden Theatre, under 
Mr, Alfred's Mellon’s direction, is, for the present, at any rate, the last. 
Mr. Mellon has been unremitting in his endeavofirs to provide a variety 
of attractions for his supporters, and to meet the particular tastes of 
each section of them, The amateurs of classical music have hada 
night specially set apart for them, and the first part of every Thursday's 
programme has ben exclusively devoted to the musfe of one of the 
— masters. Not oo we had a sélection from Mozart, includ- 

g the Symphony in minor (one of the three grand orchestral 
masterpieces composed subsequently to Don Giovanni), the quartet 
Fugue in C minor, Ba by the whole army of string instruments, 
two of the dramatic overtures, one of which was the genial, vigorous, 
and too rarely heard Cosi fan Tutte, the other being Don Giovanni, 
and vocal pieces by Mdlle. Liebhart and Mr. A. Hemming—a more 
interesting programme than which could hardly have been made out. 
More recently (on the last “classical night”) Mendelssohn was the 
composer who assumed the place of honour. This concert, one of the 
best Mr. Mellon has given, was, owing to the indisposition ot the con- 
cert-giver, conducted by Signor Bottesini, the great contrabassist—a 
substitute in way efficient, seeing that he is one of the most 
accomplished orchestral directors now living. The first piece in the 
Mendelssohn- me was the magoificent prelude to Athalie ; the 
last was the concert-overture which illustrates the legeud of ‘the 
Beautiful Melusine.” Midway between these was the noble symphony 
in A minor (the “ Scottish”), by this time as familiar to English 
audiences as the most popular of the symphonies of Beethoven. The 
Athalie overture and the Scottish symphony were admirably executed, 
listened to with a decorous attention not invariably the rule at “ Prome- 
nade Concerts,” and applauded with enthusiasm. Of all Mendelssohn’s 
overtures, Melusine is the most difficult, the nice intricacies of the score 
being almost unparalleled in orchestral music. For this reason it is 
Very seldom played as well as could be wished. Mdlle. Fanny Jervis, 





a young and extremely clever pianist, who has freqnently appeared 
since the expiration of the engagement of Mdlle. Marie Krebs (like 
Mdlle. Carlotta Patti, a sine gud non at Mr. Mellon’s concerts), in the 
admirable capriccio in B major and minor, played with such spirit, taste, 
and brilliancy that she was unanimously called back at the end and 
compelled to resume her seat at the pianoforte. Instead, however, of 
repeating the capriccio, which would have been a tax alike upon the 
physical endurance of the player and the mental endurance of her 
hearers, Mdlle. Jervis, with the best taste, performed one of the 
Lieder ohne Worte of the same composer—the a: imated and sparkling 
presto in C major, popularly known as the Spinnlied—which afforded 
equal pleasure. The first vocal picce was the tenor “ cavatina” (so 
styled by Mendelssohn himself) from the oratorio of St. Paul ( Be 
thou faithful”), extremely well sung by Mr. A. Hemming, and admir- 
ably accompanied on the violoncello (obbligato) by Mr. George Collins, 
principal violoncello at the Royal Italian Opera. The other songs were 
those exquisite chamber Lieder, “ Auf Flugeln des Gesanges” (known 

in Engli-h as “ On song’s bright pinions”), and “ Friilingslied” (Spring 
song), given to the original German text. with a combined vigour and 

refinement worthy all praise, by Mdlle. Liebhart, who, since the retire- 

ment of Mdlle. Carlotta Patti, has occupied that popular lady’s place as 

Mr. Mellon’s vocal Queen, to the general satisfaction of his patrons. 

Add to all these the Andante and Finale from the violin concerto, played 

by that very young violinist, Master Emile Sauret, with a fluency, accent, 

precision, and correctness of intonation hardly to be surpassed, and it will 

readily be believed that the Mendelssohn selection was one of the most 

interesting ever provided for the gratification of those who love Men- 

delssohn’s music—in other terms, a large majority of the amateurs of 

England. We must not omit to add that the two Lieder introduced by 

Mdlle. Liebhart were accompanied on the pianofurte with great 

ability by Mr. Zerbini—if only because, in neither instance, in. the 

last more especially—is the accompaniment a very easy matter. 

The new “orchestral selection” (so-called) from Weber's Der 
Freischiitz—although we can see no necessity for the startling para- 
phernalia that accompany it and really add nothing to its effect—is the 
best Mr, Mellon has ever presented. The most prominent phrases in 
the opera are included and dovetailed with remarkable skill and felicity. 
Every one of the dramatis persone is clearly represented, by solos, or 
bits of solos, on various instruments, played in the perfect style to which 
we have been accustomed at these concerts; and the whole hangs 
together like a well planned and artistically developed piece. The 
execution is admirable. The soloists are Messrs. Reynolds (cornet), J. 
Winterbottom (bassoon), Pollitzer (violin), Rockstro (flute), and Hughes 

ophicleide)—all excellent and thoroughly prac ised artists; while in 
the full pieces, like “ Victoria, Victoria” and the ‘“Huntsmen’s 
Chorus,” the sonority of the orchestra is materially strengthened by 
the band of the Coldstream Guards, under the direction of Mr. F. 
Godfrey. The “Incantation” of course gives the opportunity for the 
stage effects, upon which Mr. Mellon has evidently placed much 
reliance; but so admirably are the wonderful musical fragments of 
which this scene is composed performed that we cannot but think the 
effect would have been quite as marked, as we need hardly say it would 
have been more legitimate, without any such fantastic additions. This 
Der Freischiitz selection is just now the piéce de resistance, and there can 
be little doubt that it has created a genuine impres-ion. 

On Monday night there was a Meyerheer programme, with (for the 
first time) a selection from L’ Etoile du Nord. The last “classical 
night” was on Thursday ; and to-night the performance is “ for the 
benefit of Mr. Alfred Mellon,” whose three months’ exertions to amuse 
the public fairly entitle him to anticipate “a bumper.” 

Of the Thursday night’s performance we shall have a word to say 
next week. 





Cotoerg.-—The programme of the second Giirzenich concert con- 
sisted of Overture (Jul. Tausch); Aria for soprano from Scipione (J. Ch. 
Bach), Mdme. Rudersdorff; Fantasia for Violoncello (A. Schmidt), 
Herr A. Schmidt; Canzonets co) Mdme. Rudersdorff; Adagio 
and Finale from Concerto in B minor (Hummel), Mdme. Johuson 
Griiver; Finale from Loreley (Mendelssohn), and Sinfonie in D minor 
(Schumann).—Sig. and Mad. Marchesi gave a concert.on the 13th 
inst., in the Hétel Disch. A great feature of the evening were some 
songs, by Ferdinand Hiller, for three Female Voices, sung by eighteen 
pupils of the Conservatory. The other vocal pieces were Schumann’s 
oe Frauenliebe und Leben,” Mdrie. Marchesi; two duets composed by 
Ferdinand Hiller for Sig. and Mdme. Marchesi; duet from Rossini’s 
Semiramide; air from La Resurrezione, by Handel ; Schubert’s 
“ Erlkonig ;” and “ Pourquoi.” The instrumental pieces were Mozart’s 
Variations for Four Hands, and some movements from Ferdinand 
Hiller’s Operette ohne Worte, played by Herren Hiller and Gernsheim. 








Goutrrz.—Mendelssohn’s St. Paul was performed recently, under 
the direction of Herr W. Klingenberg, in the Nicolai-Kirche. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 
DIRECTOR—MR. 8. ARTHUR CHAPPELL. 


20th CONCERT (FOURTH CONCERT OF THE NINTH SEASON). 


The Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS 


Will take place as follows, viz. :— 
3 1866, Monday, February 11 1867. 
Monday, = ee 
Monday, ” 25 
Monday, March : 
1 


Mondsy, December 

Monday: , ” 

Monday, January 

Monday, ” 21 on 

Monday, —y, 28 Monday, ,, 

Monday, February 4 ,, Monday, ,, > peeps 
Morning Performances will be given on Saturdays: January 26th; February 2nd, 

9th, 16th, 23rd; March 2nd, 9th—1867. 


14 1867. 





MONDAY EVENING, NOVEMBER 26ra, 1866. 
FIRST APPEARANCE OF HERR WILHELM. 


PART I. 

GRAND OTTET, in E flat, On. 20, for four Violins, two Violas, 

and two Violoncellos—MM. Witretms, L. Ries, Wiener, 

Warson, Henry Biacrove, W. Hany, Pague,and Prarm: Mendelssohn. 
SONG, “Ona faded violet"—Mr. Santuzy. . . «. «+ Piatli. 
ROMANCE, in F, for Violin, with Pianoforte Acoompaniment— 

Herr Wi.He us (his first appearance at these Concerts) . Beethoven, 
SONG, “If doughty deeds my lady please"—Mr. Santtey. . Arthur Sullivan. 
SONATA, in C minor, Op. 10. No. 1, for Pianoforte alone (first 

time at the Monday Popular Concerts)—Mr. CHARLES 

A Po ee 


PART II. 

PENSEES FUGITIVES, for Pianoforte and Violoncello—Mr. 

Cuaries Harte and SignorPurm. . . «. «. Heller and Ernst, 
8ONG, “The Erl King"—Mr. SantLer 2 bps teal:..cse gee 
TRIO, in C minor, for Pianoforte, Violin, and Violoncello—MM. 

Cuartes HALLe, WILHELMJ, and Piarm . 2. Stiw~St«:SCiCSMendeissohin. 

Mr. BENEDICT. 
To commence at Eight o'clock precisely. 
Sofa Stalls, 5s.; Balcony, 3s.; Admission. 1s.; to behad of Austin, 28, Piccadilly 

Kurrz, Prowse, & Co., 48, Cheapside; and Caapre.t & Co., 50, New Bond Street. 


“MUSICAL DEVELOPMENT,” 
By JOSEPH GODDARD. 


Cuar. I1.—The essential relation between the two main characters of sentiment 
(instinctive and mental), and the two main sections of musical effect 
(melodic and rhythmic). 

Cuap. II.—The exigency in expression which mental sentiment involves, is met in 
the structural plan of the modern classical instrumental works. 

Cuar. III:—A comparative analysis ot the spirit of the instrumental music of 
Haydn, Mozart, Beethoven, and Mendelssohn. 

Cuap. 1V.—The intellectual rank of musical art 

CuaP. V.—Dram-tic music: the principles on which the literary and musical plan 
of Opera should be based. 

Cnap. VI.—The principles on which the literary and musical plan ot Oratorio, or 
Grand Cantata, should be based. 

Caap. VII.—The influence of mental progress upon music, 

The above work is a painstaking endeavour to elucidate the nature, scope, and 
position of the musical art. As the labour it involves is not that in connection with 
music calculated to be remunerative, whilst at the same time the influence of such 
works is to further the interests of musicians by tending to elevate their art in 
general ¢s'imation, the author thinks he can reasonably appeal to them for the 
means of insuring safe publication. A few more pr mises to purchase heing neces- 
sary to guarantee the expenses of publication, all who may be willing to support 
the work are svlicite to communicate with the Author, 


Price to Subscribers, 5s. 
A Sistoire de Palmerin d' lide filz du Roy Fuorenvos de 


Macepone et de la BKLLe Gaiang, fille de Remicius, Empereur de Constan- 
tinople, by Jean Hangin, dit te Petit Angeuin. A perfect copy of this 
extremely rare Komance t be sold for StxTREN (. UINgAS, 

Engaire of Dowoan Wavison & Co., 244, Rezent Street, W. 











GOODBYE. New Song, appropriate for the Compass 

of Tenor, Baritone, Soprane, or Aito, By Josepx Goppaap, Price 2s. 6d, 
Lonion : Duncan Davison & Co., 244, Kegent Street, W.; and J. Goppargp, 136, St. 
Paul's Road, Cainden Square. 





NOTICE. 

To ADVERTISERS.—The Office of “'HE MusicaL WorLD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PuBLisHERs AND Composers—Music for Review must be for- 


warded to the Editor, care of Messrs. Duncan Davison & Co. 
244, Regent Street. 





BIRTH. 
On the 16th inst., the wife of G. B. Woxr, Esq., of a daughter, 





ATH. 
J. Dortiauxz, the well-known musical critic and successor to M. 
Hector Berlioz, in the Journal des Debats, at Paris, on Tuesday, of 
apoplexy. 





TO CORRESPONDENTS, 

Horace Maynew be ————. 

Booz Suenquin.—There be that insist as how Beethoven was never 
in love three days together, except when a boy, when he was in love 
three days together. 

PanTaGRuEL.—Edinburgh Castle? The irons are hot, Dat, qui dat 
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ALBERT LORTZING. 
(Continued from page 734.) 
‘\N our return from Baden to Mannheim, I was entrusted by my 
official superiors with the agreeable task of presenting Lortzing 

in their name with a memento, consisting of a rose- wood conducting- 
stick, with a silver handle, and a large Rhine pebble as the top, the 
whole being enclosed in a handsome case. On the pebble were the 
Baden arms, with the inscription, ‘‘ Committee of the Grand-Ducal 
Theatre, Baden.” The silver handle was divided into three 
compartments; in the first was engraved: ‘ Albert Lortzing ; 
in the second: ‘The 8rd July, 1844; and, in the fourth: “A 
Recollection of Mannheim.”, The following was the letter accom- 
panying the present : 

“* Committeee of the Grand-Ducal Theatre, Baden. 

“ Mannheim, the 12th July, 1844. 

“To Herr Albert Lortzing Capellmeister. For the time being, here.— 

‘““We herewith beg to present you with a trifling memento of the third 
July of the present year, the day en which you afforded the Mannheim 
public an opportunity of openly expressing their thanks for your 
beautiful musical creations, as well as their love for the composer. 

‘ Our insignificant gift will possess importance and value as often as 
it is used by you. 

“ Think of the Rhine and your numerous admirers in Mannheim. 

“ With the highest consideration,  (L. 8.) Jolly. 

“* SCHERNER.” 

The singers belonging to the Theatre gave him a beautiful 
serenade. On the 15th, he left for Frankfort. His first letter 
from that place to me is dated the 21st July, and runs as follows : 

‘My DEARLY BRLOVED BrorHer,— You will be angry atnothaving heard 
from me for so long; but I wanted to tell you something actual. Der 
Wildschiitz was to have been given—Oh, wonderful—under my direction ! 
(Everyone deplores Gauert’s approaching end), but the performance was 
prevented by a sudden case of illness, It took place yesterday, and the 
success was glorious. I was called twice, and, at last, again made a 
speech—witnout sticking; my fate will be the same as Guhr’s; 1, also, 
shall die soon, in consequence of beginning to show a talent for speechi- 
fying. Guhr, by the way, was amiability itself. At half-past nine 
this evening I shall at last set out. My desire to see my family is 
Mey Brug So, dear brother, farewell! You shall hear from me again 
at Leipsic. Give my remembrances to all your dear family, as well as 
to Lachner, the Pichler, Mthldorfer, your excellent orchestra ; all, all ; 
give my remembrances to all Mannheim. I shall never forget my stay 
there, nor the pleasure I enjoyed.—Yours, “ AtpertT LortzinG.” 

Lortzing now stood at the turning-point of his good fortune. 
He had reached the highest pinnacle, and—hoping for a prosperous 
future—was rich in content, in reputation, and in felicity. The 
triumphal march—as, from an individual point of view, it may 
well be called—to Mannheim and Frankfort, was the acme of his 
professional happiness, which thenceforward began to decline. 
With a heart beating with joy, and relieved from all cares as to 
the means of existence, he cast a hopeful look towards the future. 
Elevated by the applause of the many, supported by the sympathy: 
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of his friends, he had no care in the midst of his peaceful home to 
interrupt the harmony of his soul; he was happy, happier than he 
had ever been before, and unfortunately, than he ever was again. 

Thanks to his faithful companion, his divine humour, which 
visibly smoothed his downward road, and never altogether deserted 
him! 

On the first. August, 1844, he entered upon the duties, so warmly 
desired by him, as Capellmeister at the Leipsic Theatre. As I could 
not become acquainted with his affairs ; his position and his frame 
of mind ; his life and his labours, otherwise than from his letters, 
it will certainly be best to let him speak for himself; to present 
the reader with the original instead of a translation. I will, there- 
fore, continue giving chronologically extracts from his confidentia] 
letters to Reger and myself, and{add the explanations sometimes 


(tT 8 ] a 


“ My p—— Br. !—You will have blackguarded me; of course; quite 
natural; because I have been so long without writing, because I have 
not thanked you for sending the little cask with its stuffing. After all, 
you would not be wrong todo so. I wanted to wait, however, till our 
theatre was opened, in order to be able to tell you something about it. 
I flatter nye bos will allow the validity of this reason. In the first 

lace, then, my best thanks to your Papa for his juicy and friend]: 

indness. Husk and kernel arrived safely, and my family are muc 
delighted therewith. The aspect of the article in question brought 
back to my recollection that pleasant evening, which, like many others 
in Mannheim, I shall never forget. I passed an agreeable time. My 
t life is to some extent awfully slow. A greatdeal todo; thatI 

e. But, when work is over, with whom can a man associate; with whom 
can he unbosom himself? I miss you; I miss Reger; I am all alone. 
The many new faces make me uncomfortable, and cause me to feel 
more acutely the absence of my good, dear friends. I go out very 
little —Things may get better, but not well; they can never be again 


what they have been.* To +e of matters here: the Theatre, as you 


have, no doubt, read, opened (on the 10th August) with Don Carlos. 
The first opera was Don Juan, my début. I consecrated my conducting- 
stick on the occasion, but, after the introduction, put it back in the case, 
because it was too heavy for me,t and I feared it might influence the 
tempi. The world had seen it; seen it wielded in the overture to Don 
Juan; what more can I desire.—With regard to our much lauded 
company, many of them (between ourselves) would not, under 
Ringelhardt, have been allowed to appear without considerable opposi- 
tion on the part of the public. The interest taken in Dr. Schmidt is, 
however, so t that the Leipsickers overlook all deficiencies; in 
time, they think differently. At present there are great houses 
and great applause ; I hope this state of things may continue} * * * 
The interior of the house is very pretty and cheerful; costumes and 
mise-en-scene, properties, etc., brilliant. But how Schmidt, with a 
salary list like his, means to meet such an iy aeeray wh is a puzzle to 
everyone, With such expenses he will not keep the thing going a 
es Nous verrons. I had scarcely returned to thy family from my 
ong journey, when I had to go to Berlin, for the purpose of ——helping 
to bury my old Aunt; the old | lady had come to the end of the struggle 
—« fortunate thing for her—she suffered terribly. My Uncle is exceed- 
pr 4 dhatag | he is! § I scarcely fancy he can hold out long. * * * 
—I have not been able to think of my Undine, for business has too firm 
a grip upon me. Our repertory looks confoundly queer; there was too 
little preparation. Since the 10th, Don Carlos has been repeated three 
times and Don Juan three times, because there was nothing 
else to give. ” * * * * * * *« * * 

* There is an analogous passage in a letter of the same period to Reger: 
“‘T often feel very ccbaiale, because, rightly considered, I have no one I can 
allow to look into my soul. However—like the Jester in Der Templer, I say 
to myself ‘It will be all right !’”’ 

t Too heavy—after the introduction to the first opera, at the performance 
of which he officiated as conductor. Was this not an omen? 

} He here gives the names of those members of the dramatic and operatic 
company who, in his opinion, were good. I mention the purport of the 
omitted matter, as a proof of his kindly disposition, which, with even me, caused 
him to pass over in silence the names of those who did not please him. I 
was obliged, however, to omit even the former, because the others would 
naturally be known from them. 

§ It was a habit of his Uncle to repeat the verb in the above manner. I 
have directed the attention of the reader to this little fact because it again 
shews us how rere humour, in the very moment of emotion, was ac- 
customed to catch at a joke, to drive away, as it were, that emotion. 








I think the best thing 1 can do is to send my remembrances to all 
Maunhein; the entire town has a right to my gratitude for receivin 
me so very kindly. If, however, one or the other should feel offended, 
in the first place give my best compliments to your Principal Stage- 
Manager, and then to his charming wife. Since that blackguard 
Liepsicker left, you have, doubtless, been able to sleep without being 
disturbed, and the lady says, probably, like Egmont: Stisses Leben; 
schéne freundliche Gewohnheit des Daseins und Wirkens! A thousand 
greetings to the Diiringer family, especially to the man who gave me 
wine. Once more, let me beg you to remember me to your Committee; 
Lachner; Mihldorfer; the Pichler, and—devil take it, there are a lot 
more. Yours, “ Atpeat Lorrzine.” 


[To Reger.] 
“ Leipsic, the 28th September, 1844. 
‘“* My aoop Paiute, 
* © 


* * * * * * * * * 


“T am quite solitary,and shall, most likely, continue to be so. I have no 
one to whom I can pour out my heart. But man must accustom him- 
self to everything ; and this is not without its advantage. If there were 
no privations, there would be no enjoyment.—I feel—between you and 
me—a repugnance I cannot explain for the state of things at the Theatré 
here and for the members of the company. The latter I can avoid, but 
not the former, When I am not compelled, I never go to the Theatre ; 
I hardly know the new pieces; neither they nor the performers interest 
me. With a few exceptions, everyone is dissatisfied. They all com- 
aang of want of busine: business, nota bene. The theatre pays, 

ut not to the extent Dr. Schmidt fancied it would. According to his 
own admission, he has net yet had an overflowing house. But then 
there has been nothing to draw good houses. The new operas: Schaffe 
von Paris, and Mara, the latter by my colleague, were not such hits as 
Schmidt expected. The Schéffe contains good German music ; a musician 
must male bia bow to it, but it is not theatrical; not piquant enough 
to take the public; in addition to this, the book is wearisome. The 
composer himself conducted the first two performances, and, for that 
reason, I would not make any cuts previously. I afterwards slashed 
about me right and left, and that, too, with Dorn’s consent; I wielded 
the pencil like a savage (my old murderous propensities were excited). 
What was the result? The opera became more attractive; at least it 
was found less tiresome ; notwithstanding this, it will not and cannot 
holditaplaceinthebilla * * * * © * * * 
A great change has already taken place in Dr. Schmidt, and, unless I 
am mach mistaken, he already repents what he has done. You know 
his high-flown notions; nothing was too costly for him; but he now 
sings small; is cheeseparing in trifles, and important changes will be 
effected within a short time. * Pea oe Tia cute sacl aut 
I am working hard at pt. and hope to have my Undine all put 
a for the end of the year.—Cornet of Hamburgh has already 
ed for the libretto, so as to have the scenery got ready by Muhldorfer. 
It is time, my dear Brother, for me to be earning some money again, 
for, when the few amounts still due are paid and spent, I am reduced to 
my 88 thalers and 10 new groschens a-month, and with thatI cannot do 
much, I rely upon God and—my Undine! 

I met Ringelhardt, the other day, in the street. Herloszsohn, who 
joined us, said: ‘Good day, Manager!’ to which Ringelhardt, with 
the tone you know so well, replied, ‘Do not say: enan say : 
Peasant, for thatis whatIam now. * * #* * ° 

And now, my dear Philip, may God e you, as heretofore 
Remember me to all at home, and remain for me what youare. Yours 


j “ Atpert Lorrzine.” 
‘o Diiringer. “ 
cr “ Leipsic, the 21st Oct., 1844. 

“ My p—— Br. !—My best thanks for your lines for Undine. They 
are in time, and will be used. * * * * * * Our theatrical sky is very 
clouded. Important reductions have already been made; several mem- 
bers have receised two months’ notice, and the man for whom, at the 
outset, nothing was too dear is now economical in a fashion Ringelhardt 
never was. The expenditure is, notwithstanding, tremendous, and 
out of all proportion to the receipts; I believe (between ourselves) that 
the enterprise will come to no happy end. Iam a for poor Schmidt, 
though he has acted in many things stupidly, for his intentions were 
good, but, if he has not some especial piece of luck, in the shape of new 

oductions, stars, etc., he will before the expiration of a year—a 
ste wewerg 9 Reger must pay.—Poor fellow. If he were only paid 
proportionally himself.—As I a to be on the subject of paying, 
cannot you manage, my dear Brother, to see me paid for my Sachs? I 
am in the same — as my manager. My expenditure exceeds my 
receipts; I would not be so pressing—but—I am confoundedly hard up, 
for with 83 thalers, 10 new groschens a month, a man cannot do much, 
and those few of my customers who are still in my debt, are A yaad 
dilatory. Be good enough to urge Muhldorfer to forward the accom- 
panying book to Cornet, after he has looked at it himself. * * * * * * 
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Remember me to H. B. I had gréat pleasure in executing his little 
commission. Should he think himself under any obligation to me for 
it, let him incline to mercy towards poor Reger.—Best regards to all: 
Wife, Father, Mother, and Lachner !—Yours, ‘‘ ALBERT Lorrzine.” 

[To the Same.} 

“ Leipsic, the 17th November, 1844. 

“ D—— Br.!—You would have received, by return of post, the 
receipt for the money for Sachs, but Mad. Reger, who is my postman, 
does not leave here before Monday, the 18th, after having amused her- 
self as my guest some three weeks. * * * * Matters at the Theatre 
do not take any better turn, * * * * * * Ringelhardt has not yet 
been to the Theatre. He is beginning quietly to celebrate many a 
triumph, and—sorry as I am for Sch *** *—I cannot blame him, 
because the public was ungrateful to him. * * * * * * Old Hoss*is 
lying at the point of death, and,—when you get this letter, will be by 
the side of his colleague, Peter. * * * * * * Mthldorfer was going 
to write to me about the way in which the machinery for my new opus 
was to be made. Ask him whether he has sent the book to Hamburgh. 
—I keep myself very much aloof from the members of the company.— 
Embrace and greeting from your “ Apert LorTzinG.” 

[To Reger. } 

“ Leipsic, the 11th December, 1844. 

“ My pear Parr, 


* * * * * ¥ * « * * * * ad 
A few days ago I was informed by my publishers, Breitkopf und 
Hartel, that, having heard that my latest opera was to be first pro- 
duced in Hamburgh, ee f were willing, provided I would send it them 
back, to have it engraved and printed at once, 0 that the pianoforte 
arrangement might appear simultaneonsly with the first performance. I 
was greatly pleased at this. In a few weeks the book will, I hope, be 
ready, and I will send you a copy without delay for your Management. 
Up to the present datum, my own manager has not uttered a word on 
the subject. The Czaar has been given, in a new shape, at Riga. 
Engelken has availed himself of the Emperor Maximilian’s marriage- 
progress to Ghent. For ‘ Russia,’ ‘Germany,’ and for ‘Czaar,’ ‘ Prince’ 
are substituted ; the names, too, of the Ambassadors had to be changed, 
and the whole plays in Antwerp; the opera has thus satisfied the 
Censorship, and created a furore.—I wish the king (my Undine) were 
crowned, and the whole business happily over.—My Mother, thank 
Heavens, is once more all right in health and spirits* * * * * * 
Retain your old affection for your ‘“ Apert Lortzine.” 
(To Diiringer.] 
Leipsic, the* * * * * 
“My p— Br! 


gE VSR HA ay agree + & * eo 
I have been unwell the whole winter ; I think that as a result of a cold, 
I got a touch of gout, which pained me of an evening, and still more at 
night, so that I was obliged to renounce ‘all those amusements I once 
loved best.’—Novelty at the theatre* * * * * * * *# # # & 
As is the case when anyone acts energetically, Marr is very u lar 
with all the company. He is, however, a thorough man of business, 
who cannot fail to inspire respect. 





“ The 4th March, 1845. 

“ The dash denotes a break. I wrote the above lines a month ago, 
but, up to the present moment, could not, Heaven knows why, finish 
the letter. It shall be finished now, however, because, in a few days, 
I set out for Hamburgh to conduct my Undine there.—Not long since, 
I learned a disagreeable fact. Some weeks ago, B. (the Secretary at 
the Theatre) informed me confidentially that Dr. Sch**** (compared 
to whom at present Ringelhardt was, in the matter of economy, a spend- 
thrift) intended to change the entire musical management. That my 
colleague B. would go had long been known, since, for a considerable 
eines he had been on bad terms with the Management; but that 

h** means to get rid of me, also, grieved me deeply, not only on 
account of the chance of my not finding another engagement, a 
most important consideration for a man with my family ; but what 
wounded me principally, was the offensive notion, as you will feel, that 
Sor the first time in my life, with my name in the theatrical world, and 
with the conscicusness of my efficiency in my own line, I should 
receive notice for a few hundred trumpery thalers. The account, how- 
ever, is very clear. I receive 1,000 thalers. My old Mama,150, He 
will engage a conductor for 600 or 800 thalers, There are plenty such 
who would be glad to come to Leipsic. He thus saves two or three 
hundred thalers on me, and the salary of my Mother. Yes, my dear 
Brother, 1 am not precisely in the most wildly high spirits; added 
to this I have hot a soul to whom I can communicate my thoughts ;— 
why occasion my Wife and Mother anxiety sooner than is necessary ? 
—on the Ist May, they will learn it soon enough. Do not 
hint a word of this to anyone—for who knows what turn matters 
may take. * * * * 7 “ * * * * 


* Hall-Door Keeper at the Leipsic Theatre 








.|. (the sonata in C minor, No. 1, Op. 10). 


There is another thing, too; I cannot get rid of my gout.—I lead a 
horrible life, and do not know what it will be in Hamburgh. My good 
wife still gets about, The end will be that she will be relieved of her 
burden during my absence, aides cations * " * 
And now, my dear Brother, I will, at length, conclude, otherwise the 
letter will be lying about six weeks longer. Remember us most kindly 
to all your familydom, and retain your affection fcr your 
‘“« Avpert Lorrzine.” 


(To be continued). 
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BY Adelinn Patti,” 


Es-tu le Rossignol, la Rose, I'Harmonie, 
Jeune divinité du Ciel Italien ? 

Es-tu l’Amour, l’Esprit, le Charme, le Genie, 
Etoile aux éclairs d’Or de l'art Cecilien ? 


O Diva radiense! O musique infinie! 
Tu nous suspends & toi d’un celeste lien. 
Tu portes dans ton cil le pleur d ‘Tphigénle, 
La gaieté de Ninon et l’eclat de Tallitn. 


Chante, O ma Lucie; Chante, 0 mon Adeline ! 
Tressaille sous ton lys et sous ton Mandoline, 
Respire dans ta pourpre et dans ta floraison. 


SAOLLIDSSLLSSSAIELASDIAEPISSDIDIDIDAS LALLA AS 


O brune Adelina! comme Vénus la blonde 
De la pointe du pied boit l’ecume de l’onde, 
Tu sembles une fleur qui boit une chanson. 


* From Le Revue du XiXe, Siecle, 
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Puituarmontc Society.—The half-yearly general meeting of 
the members was held at the Hanover-Square on Monday 
last. The dates of the concerts for the ensuing season were 
as follows: —Monday, March 11 and 25; Aprif 8 ; May 6 and 20; 
June 8 and 17; July 1.. Mr. Stanley Lucas was unanimously 
Sey to the society in the place of Mr. Campbell Clarke, 
resigned. 

Mp.ie. LizpHaRT has been singing at Mr. Alfred Mellon's 
concerts throughout the week a new waltz by Signor Traventi, 
called ‘‘ The Loisa Waltz,” with great effect. The new waltz is 
eminently melodious, taking, and, recommended by Mdlle. Liebhart’s 
brilliant and piquante singing, is sure to become popular 

Paris.—The long-expected and much-rehearsed new opera of 
M. Ambroise Thomas, Mignon, was brought out on Saturday, at 
the Opéra-Comique. The — singers were Madame i 
Cabel, Madame Galli-Marié, M. Achard, and M. Coudere. 

Mpme. ARABELLA GODDARD played at a concert in Birmingham 
on Wednesday evening. She will shortly a series of Monday 
Popular Concerts, accompanied by Mr. 8. Arthur Chappell, in 
Scotland and other parts of the United Kingdom. 

CrysTaL PaLace Concerts.—The symphony at to fr ea 
cert is Beethoven’s No. 7, in A. A new concerto for violoncello 
(with orchestral accompaniments) com by Mr. Arthur Sulli- 
van, and performed by Sig. Piatti will be the novelty. The over- 
tures are Mendelssohn’s Heimkehr (Son and Stranger) and Schu- 
mann’s Genoveva, 

Diep, last week, in Vienna, Count Hugo Gallenberg, son of Count 
Gallenberg some time manager of San Carlo, Naples, and composer 
of the music to mapy The Countess Gallenberg, mother to 
the deceased, was the same Giulietta Guicciardi to whom Beethoven 
dedicated his so-called ‘‘ Moonlight Sonata.” 

Miss KaTHieen Ryan plays on Monday evening, at Willis’s 
Rooms, for the Concert in aid of the Band Fund of the Corps of 
the Author’s Fourth Middlesex Volunteer Artillery. 

Monpay Porutar Concerts.—At the concert on Monday even- 
ing, Herr Wilhelmj is to play for the first time and lead Mendels- 
sohn’s Ottet. Mr. Hallé makes first appearance this season with a 
sopata by Beethoven, which has not been heard at these concert 
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ARABELLA GODDARD AT BRIGHTON. 
: Brighton, Nov. 28. 

Srr,—Another rich treat was given to amateurs of good music 
in this much-frequented watering-place on Wednesday afternoon, 
when Madame Arabella Goddard gave her second Pianoforte 
Recital at the Royal Pavilion. The audience, as at the first, was 
as ‘‘ fashionable” and intelligent an audience as could well be got 
together in Brighthelmstone, which just now is ‘ fashionable” to 
a point, and so full that more hotels are absolutely wanted. 
Madame Goddard, in accordance with her invariable custom, had 
provided a selection of pieces in all varieties of schools, and in each 
particular instance representing a composer eminent in his depart- 
ment of art. Nothing is more welcome than a new revival of some 
forgotten sonata by Jean Ludwig Dussek, when the reviver is 
Madame Goddard, who may fairly be said to have fished up the 
old Czechian musician from his long burial place in the waters of 
oblivion. Till Madame Goddard was zealous on his account, the 
name of Dussek was chiefly known as a name on the title-page of 
a couple of pieces which, though admirable in themselves, were for 
the most part exclusively resorted to as useful lessons. I mean an 
andante called The Consolation, and a sonata (Op. 24) dedicated 
toa certain Mrs. Chinnery—both in the key of B flat. Even 
Kalkbrenner, in his pianoforte school, shewed himself acquainted 
with little else by a master who, while thus ignored, was not the 
less worth a trillion (may a quadrillion) of Kalkbrenners. True, 
Sterndale Bennett, é, and other distinguished professors have 
occasionally ha forth a large work by Dussek; and the for- 
mer even incl the Farewell to Clementi, one of the finest of 
the grand sonatas, in a collection he was editing at the time for 
Messrs. Coventry and Hollier, under the name of Classical Practice. 
But what Madame Goddard done per force of reviving and 
repeatedly playing in public so many of his best works, is to make 
again a musical household word of a name which, once renowned, 
has for half a century been scarcely recognized by the majority of 
amateurs. The first age | in Wednesday's pon was a 
delicious sonata in B flat, a favourite key with Dussek, consisting 
of a graceful allegro ma cantabile ; an adagio patetico (in E flat), 
not styled patetico without good reason; and a rondo scherzo 

‘* Allegro di Ballo”), full of brisk life and vigorous animation— 
shall Lave your readers to find out for themselves in which Opus 
this charming work is counted (for reasons known only to m : 
Enough that its performance by Madame Goddard was delightful 
from end to end. In the allegro she was Dussek ; in the Orphean 
adagio she was the Christian St. Cecilia; and in the rondo I can 
only compare her with Carlotta Grisi, while executing in her 
inimitably graceful way, one of the most rapid and dazzling of her 
seuls—where feet twinkled. Call this rhapsody if you will, 
write as I felt while listening to the strains of the genial master, 
conjured up once more by the fingers of the enchantress of the 
i the ‘‘ Lady of the Keys,” as gallant Mr. Punch chris- 
tened her (some seven years since). 

Duseek’s happy sonata was well contrasted with what followed, in 
the shape of three studies, by three other consummate masters of the 
piano. The first of the group was the No. 2 from Hummel’s 
Twenty-four Studies (a strangely neglected work*)—a study for 
double notes, in G major, graceful from first to last. The second 
was & ificent bravura study in G minor, by Sterndale Bennett, 
entitled L’ Appassionata—companion to another in E flat, equally 
fine in its way, though of a wholly different character, and entitled 
L’ Amabile. The third was the G major study on the chromatic scale, 
from the first book of Moscheles’ earliest, and (as I think) his best. 
While all were played in perfection, the one that pl me most 
was the Bennett, which, as Schumann says of Mendelssohn’s first 
prelude, Op 85 (I quote from Schumann's English translation, 
‘tE. M. von G,”)—* overflows with impetuous force from beginning 
to end, enough to carry any one away,”t and which was marvellously 
“* enlévé” by its executant. 

Handel's Suite in D minor, and the Sonata Appassionata (or, — 
with deference to publisher Cranz, who thus christened it,—Sonata 


*Not n ed, however, by my esteemed friend and chum, William Dorrell 
Esq. bie: , it (together with everything else worth having) in his exhaustless 
rary.—-A. §, : 


+ Schumann's exact words, with reference to the Prelude in E minor, are— 
“ namentlich packt das erste gleich von Haus aus und reisat bis zum Schluss 
mit sich fort” / Gesammelie Schriften, vol. 2, page 102.)—A. S. S. 








in F minor, Op. 57) were the remaining classical pieces—the first, 
one of the most captivating of the famous Harpsichord Lessons for 
which we are indebted to the Princess Anne; the last, one of the 
most gorgeous inspirations of the “immeasurably gifted ” Beet- 
hoven. I need not describe Mdme. Goddard’s execution of these 
masterpieces to you, who must have heard her play them often, at the 
Monday Popular Concerts and elsewhere. Duite the last move- 
ment of the Appassionata, one might have dreamed of being swept 
away “celeri Africo” (as Horace says, in the 14th Ode of the Ist 
Book)—by the swift wind of Africa—so impetuously did the fair 
magician sweep the keyboard in her rapid progress. Charmed with 
all, the audience were perhaps most of all charmed by this; and 
no wonder. 

In her last piece, Madame Goddard, like Tasso’s Armida, who— 

‘Dié corpo a chi non l’ebbe” 
(gave body to that which had none), gave soul to things that are 
soulless—to the colourless of a fantasia, in which the divine 
melody of Mozart is made to move as well as it may in theclanking 
shackles of Mr. Thalberg’s bravura. The fantasia, however, was 
that on Don Giovanni ; and Mdme. Goddard has the art, in playing 
a fantasia, of making the melody flow as easily as though it were 
unencumbered. No longer—to cite the wayward and forbidden poet, 
Apollo’s youngest enfant terrible — 
“A broken, an emptied boat,” 


which “sea saps” and “ winds blow apart,” under her hand the 
melody floats on the waves of boisterous arpeggios as a swan on 
the bosom of a lake, 


“ That never a storm will rouse.” 


Bref—after the fantasia, Mad. Goddard was unanimously called 
back, and had no choice but to play again; so she once more sang 
the ‘* Last Rose of Summer,” and sang it as sweetly and glibly as 
though there had been no chromatic scales, up and down the key- 
hott to remind one of Goethe’s Mignon, dancing gaily among 
eggs, and never oe - meticeie’ : 

me singi . L. Montgomery, who has a voice, an 
was well acamapeided by Mr. William Ardley, of Brompton, 
separated the pianoforte pieces from each other, and afforded the 


necessary relief to hearers and ormer, Again I must tender 
many (very many thanks) to Arabella, and look forward 
with pleasure to her third and (for too long a time) her last 
“ Recital.” Pirr. 


To D. Peters, Esq. 








CoLoens.—(From a correspondent).—At the third Gurzenich 
Concert y y evening, Old England obtained a decided success. 
First came on the début of our highly gifted countrywoman, Miss 
Marian Hayne, pupil of the Conservatoire here. This young lady, 
who will undoubtedly be a star for the next season in London, 
being in possession of a beautiful soprano voice and a capital method, 
sang extremely well the air from the Creation, ‘“With verdure clad ” 
(in German), and was immensely applauded and recalled at the 
end, A great success met the Overture to the “Storm” 
of § e, composed by Jules Benedict. This eminent com- 
poser, although German by birth, is to be calculated as our 
countryman, having made his artistic career in England, where he 
has contributed so much to the progress of musical taste during 
many years. 1 was delighted to hear this overture so rich in 
melodies, and so ge and characteristically played, and I can- 
not understand why such a beautiful work does not ms rE 
more in the mes of the musical societies in England. It 
was immensely applauded by the very audience, and the 
orchestra played it con amore as Ferdinand Hiller directed it. At 
the next concert we shall hear the celebrated oratorio Saul, com- 
posed by Hiller.—Nov. 21. M. 

Herr Lenmerer’s “ Pianoforte Recital,” on Wednesday evening, wasa 
decided success, His performance of Beethoven’s Sonata in B flat 
(op. 23), and Mozart's grand Fantasia and Sonata in G minor, besides 
other pieces of a lighter and more varied character, elicited the warmest 
applause of a select and appreciating audience. Herr L. was also very 
fortunate in his selection of young amateur ladies and gentlemen. Their 
occasional contributions, both vocal and instrumental, to the evening’s 
entertainment, were marked with indications of promising talent and 
judicious culture. 


ane eee Reel ee 
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NATIONAL CHORAL SOCIETY. 

Mr. G. W. Martin commenced his seventh season on Tuesday 
Evening with a performance of Elijah, which reflected great credit 
on all concerned ; for there were difficulties and drawbacks to be 
overcome, and these were met and conquered boldly. First, there 
was a new tenor to supply the place of Mr. Leigh Wilson, who was 
originally announced, and if Mr. J. Kerr Gedge (the gentleman in 
question) did not altogether come up to the required standard of 
excellence, he may console himself with the reflection that he is not 
the only singer who has fallen short of the mark. Then Madame 
Lemmens-Sherrington was hoarse and could not a , and the 

t of first soprano was undertaken ata very short notice by 
oo Suchet Champion, who got through her by no means easy 
task in a manner that was not only satisfactory, but praiseworthy. 
Then the second soprano, Miss Fanny Armytage, was indisposed, 
and her place had to be filled, Miss Amy Sheridan being the sub- 
stitute in this case. Fortunately, Mr. Santley was not only 
disposed (I presume that is the reverse of indi ) but in 
magnificent voice throughout, and his singing of the music of the 
Prophet went far to compensate for any shortcomings (I don’t 
mean Mr. W. H. Cummings) there might be in other respects. 
Willingly would the audience have heard again both the + air 
‘Ts not his word like a great fire,” and ‘“‘ It is enough,” but Mr. 
Santley, in each instance, wisely declined the compliment with a 
firmness that was not to be mistaken. One encore there was, ‘‘ O 
rest in the Lord,” sung by Miss Lucy Franklein, whose evidently 
good intentions are but too frequently marred by a nervousness 
which time may perhaps enable this promising young singer 
eventually to overcome, 

The band (which has been considerably strengthened this season) 
did its work well,—as was only to be expected, seeing that it 
includes most of the leading instrumentalists of Mr. Costa’s orchestra. 
I must, however, take exception to the drums, which were noisy 
and obtrusive. The.chorus shewed a decided improvement ; light, 
shade, and precision being now conspicuous—not by their absence, 
but by their presence. When I have stated that Exeter Hall was 
crowded, and that the applause of the audience was as frequentl 
well-timed as it was constantly obstreperous, I think I have done 
that is required of DRINKWATER Harb. 
a_i west Abraham nee — (better known as A. S. 8.) 

ill explain what is meant by a “‘g tcriptum of its paragraphs,” 
I shall be obliged. Failing this pe te I cannot repel 
value to his views as to what is and is not pennilinear, but would 
merely request him to read —. the letter of Shegog Beans, and 
carefully study that which refers to Mr Dishley Peters’ opinion 
enney’s translation of the Italian Hymn of ape 


as to Charles 


[Does Mr. Hard anderstand the phrase ‘a good watch of its 
hands?” Moreover, ‘opinion as to” is queer. Mr. Hard has done 
more than was *‘ required of” him. Moreover, how can one ‘‘under- 
take” a post? You may overtake a post easily.—A. 8. 8.] 





Mz. Acuriar’s Mariners.—The programme of the last matinée was 
as follows :—Sonata in D (Op 10, No. 8), Beethoven; ‘ Cheristana ” 
(a dramatic and romantic piece), Aguilar; Evenin (Romance), Aguilar, 
and Il moto continuo, Weber—played by Miss Stina Bourchier, pupil 
of Mr. Aguilar; Schlummerlied, Schumann; Romanza, A I; 
Sonata in A minor, Aguilar; Lieder ohne Worte, Mendelssohn, and ‘The 
Last Rose of Summer,” Thalberg—played by Miss Mina Bourchier ; 
Dream Dance, Aguilar; The Birds at Sunset, Aguilar; Day Dream, 
Aguilar; March, Aguilar. 

Mr. Cuartes J. Warne an evening entertainment at the Eyre 
Arms, St. John’s Wood, on Thursday last, assisted by Miss Julia Derby, 
Messrs. Frank Elmore, Holland ayerenc F. Kingsbury, and the 
Mendicant Minstrels. The evening off Pinger well, Mr. 
Warne being highly successful in all his readings. The selection from 
The Old Curiosity Shop was the most attractive. Miss Julia Derby 
(pupil of Mr. Kingsbury) possesses a fine voice, and sang two songs 
with great taste. Mr. Frank Elmore sang two of his own compositions, 
“ Airy Fairy Lilfan” (which gained the first encore of the evenin s 
and “ Farewell, fair Ines,” which narrowly escaped the same rome “4 
ment. The Mendicant Minstrels gave several glees, the most successful 
being Hatton’s “ Beware,” which was encored. Mr. Kingsbury accom- 
ei - usual good style. The attendance, though not large, was 

ect, 





Turatre or Mystery, Ecyrrian Hatu.—Madame Stodare, the 
widow of the late Colonel Stodare, having determined to carry on the 
entertainment rendered so popular and fashionable by her husband, 
has commenced her season most auspiciously. The entertainment is 
divided into two parts; the first is exclusively performed by Mr Firbank 
Burman, a pupil of the late Colonel Stodare, who performs a series of 
neat jugglery and sleight-of-hand tricks, which please infinitely, and cause 
great wonder in uninstructed minds by their adroitness and quickness, 
After a short interval Madam Stodare comes forth, and with more than 
ordinary eclat, gives, in conjunction with Mr Firbank Burman, the royal 
entertainment of “the Marvel of Mecca,” “the Sphinx,” and the cele- 
brated ‘Basket trick,” in all of which she is warmly applauded. 
The entertainment is nightly received with marked favour by crowded 
audiences, and we have little doubt of its becoming as popular under the 
management of Madame Stodare as it was last year under the Colonel's 
own Sirection, From its refined and popular character the Stodarian 
onan is bound to become a fixed institution in the Metropolis.— 

ASHI Bazook. 

Sianor Acretri’s Concent,—Among the earliest concerts of this 
season we have to mention that given by Signor Agretti, the well- 
known tenor, in the rooms of Madame Tacani, Academy of Music, 61 
Burton Crescent, on Thursday, 15th inst. Signor Agretti was assisted 
among other artists by Madame Tacani, Signor Boschi, Herr Lehmeyer 
ar ae lg pleased much by his brilliant execution of a valse by 

hopin—Herr Schubert (violoncello), and M. Paque, brother of the 
celebrated violoncello player (cornet). The conductors were Herr Leh- 
meyer and Herr Schubert. The greatest success of the evening was 
Verdi’s quartet, “Un di si ben,” sung by Madame Tacani, ame 
Soldini, Signor Agretti, and Signor Boschi, which was twice encored. 


A Sorree Musica.e was held recently at Winchester House, for the 
urpose of bringing before the public a young and talented débutante, 
n the person of Miss Isabelle Grant, pupil of Signors Garcia and 

Schira. The young lady has a pleasing and pure soprano voice, and 
sings with great taste and feeling, and seems to have all the elements 
required to become a singer. Herr Lehmeyer was the pianist and 
accompanist. 

Miss Rosertive Henperson pleased the subscribers so well at the last 
Liverpool Philharmonic Society’s concert that she has been engaged for 
the next, which takes place on the first of December. Miss Edmonds, 
Madame Laura Baxter, Mr, Lindsay Sloper, Mr. Lewis Thomas, and 
Mr. Sims Reeves are also engaged. The vocal portion of the programme _ 
is to consist chiefly of English ballads. 

Wixpsor.—The first concert of the Royal Glee and Madrigal Union, 
which took place at the Town Hall, was not so fully attended as was ex- 
pected, owing to the bad weather. Miss Gabriel's Cantata Dreamland 
was selected for the occasion, and was altogether fairly executed by the 
members of the Society, assisted by Miss E. Spiller and Mr Hunt as 
solo singers. In the second a selection of madrigals and part son 
was well sung and deservedly applauded, cially a part-sopg by Mr. 
Bridge (organist of Trinity Church), entitled “ When the sun sinks to 
rest,” and Miss Spiller sang Herr Ganz’s song “ Sing, birdie, sing” with 
much effect. The National Anthem was given at the conclusion of the 
concert. 

EpinsurcH.—Haydn’s Creation was pertormed before a large and 
fashionable audience on Ene: — rag ge in the Music Hall. The 
solo-singers were Miss Edi nne, Mr. Geo. Perren, and Mr. Weiss. 
The orchestra was led by M. Sainton. The organ was played by Herr 
Meyer Lutz; the conductor was Mr. Adam Hamilton. “The marvel- 
lous work,” “ With verdure clad,” and “ On mighty pens,” were all given 
by Miss Wynne in very good style, her intonation being unerring. 
Her duets with Mr. Weiss, “ co with bliss,” “ Of stars the fairest,” 
and ‘‘Graceful consort,” were beautifully sung, and were appreciated, 
though of course all attempt at applause was suppressed. ‘The song, 
“ Now vanish before the holy beams,” was finely sung by Mr. Perren. 
In such passages, as “ With softer beams,” in the recitative preceding 
the chorus, “ The Heavens are telling,” Mr. Perren sings with delicac 
and purity of style; and the song, “In native worth,” was given wit 
considerable fire and grace. Mr. Weiss sang in a most earnest and 
conscientious manner. The songs ‘‘ Now heaven in fullest glory shone” 
and “ Rolling jin foaming billows” were given with great spirit. Of 
the performances of the chorus we cannot speak in terms of unlimited 
commendation ; but being the first oratorio of the season, we make every 
allowance for deficiencies. Herr Lutz shewed considerable judgment 
in the use of the organ in leading the chorus. Mr. Hamilton used 
every exertion to render the performance as good as possible; and M. 
Sainton’s masterly style of leading an orchestra is too well known to 
need any comment here.—dinburgh Courant. 

Herr Ricnarp Wacner.—The great champion of the Music of the 
Future has been invited by the manager of the, Théatre-Lyrique, Paris, 
to conduct the forthcoming performance of Lohengrin. 
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Tue Viororra Town Estate, tats THE Government Navy-Yarp, 
Deat.—A en meeting was held at the Guildhall on Wednesday 
night, the Mayor (Alderman Cavell) in the chair, at which a deputation 
of the Conservative Land Society, consisting of Newnham Winstanley, 
Esq. (director), and Messrs. C. L. Gruneisen, and J. Wytson, Secretary 
pe Surveyor of the Society, attended to explain the system of allotment 
of the second portion of the Victoria Estate. It was stated by the 
Mayor that the Navy Yard and all its buildings had entirely disap : 
and in its place was a splendid esplanade fronting the sea, with lines of 
new streets laid out, new roads constructed, and a complete system of 
drainage completed under the joint superintendence of the Town Council 
and the Society. The Mayor added that Deal was immensely benefited 
by these works, and that now a great want had been supplied, namely, 
the securing of sites for the erection of villas and houses, every year 
visitors being unable to find accommodation in the old town, and such 
was the increasing demand for hotel accommodation, and lodging and 
boarding-houses, that the place occupied by the Government works was 
the only locality with sea-frontages adapted to meet the wants of the 
town. The sea promenade was one of the finest on the sea-coast, and 
the Mayor further pointed out the view therefrom that day of nearly 
500 ships in the Downs detained by westerly winds, as one of imposing 
interest and grandeur. After the deputation had explained the Society’s 
system, resolutions of thanks to the Society’s deputation, and to the 
Board of the Conservative Land Society, as well as to the Mayor, were 
unanimously . 

CuatHam.—After anrinterval of three years, Herr Kappey, the con- 
ductor of the band of the Royal Marines Light Infantry, gave a concert 
in the Lecture-hall, on Wednesday week. On appearing in the 
orchestra Herr Kappey was greeted with loud cheers. The overture 
to Sargino, by the band of the Royal Marines, was given with excellent 
eftect. At the commencement of the second part the band played a 
pot-pourri, com by Herr Kappey, on Irish airs, variations for cornet 
oz essrs. Hall and Ray, clarinet by Mr. Byford, euphonium by Mr. 

organ, trombone by Mr. Greenfield, and flute by Mr. Pearce, all 
members of the band. Mdlles. Emile and Constance Georgi, who ap- 
peared in the Lecture-hall for the first time, gave the French duet 
“L’Amoure pauvre,” and later in the evening sang Reichardt’s 
duet “ Thou art so near, and yet so far,” in which their rich and care- 
fully trained voices, blended with beautiful effect. At its close they 
were rewarded with a hearty and unanimous encore. Mdlle. E. Georgi 
was also encored in Donizetti's “‘ Il Segreto,” for which she’ substituted 
“The Stirrup Cup.” Miss Loisa Van Noorden sang the aria “ 11 
due illustre rivals,” and ‘‘ Bells, merry bells,” in both of which she 
received an encore. The Scotch song, “My heart is sair for some- 
body,” was substituted for ‘Coming thro’ the rye.” Mr. Trelawney 
Cobham, tenor, and Mr. Renwick, bass, also sang. For instrumental 
music Herr Kappey had secured the services of Mr. Oberthur (harp) 
and Herr Gollmick (piano) ; the former giving a selection from Martha, 
including “ The last rose of summer,” and subsequently introducing 
the grand duet for the harp and piano, trom Lucrezia Borgia, which was 

most effectively rendered, Altogether the concert was of a higher 
order than usually given in this neighbourhood, and Herr Kappey may 
congratulate himself on a complete success.— South-Eastern Gazette. 

Sius Reeves i Liverroo..—The Liverpool Mercury of the 19th inst. 
thus —_ of Mr. Sims Reeves, apropos of his singing at a ballad con- 
cert given at the Philharmonic on Saturday, the 17th :—“ Of course 
Mr. ims Reeves was, as he always is, the chief attraction, and though, 
our musical remembrance of him can go back over a good many years, 
it is not saying too much that he was never heard to greater advantage 
or a truer relish than at this concert. His selection of songs was indeed 
a happy one, and presented features in music widely apart. In ‘The 
Maid of Llangollen’ sung with delightful simplicity, the purity and 
sweetness of his voice were manifested; ‘ The Message’ (a song allied 
with poetry of the highest order) was rendered with an impassioned 
utterance which must have thrilled every heart; while in Davy’s fine 
nautical ballad, ‘ The Bay of Biscay,’ his magnificent voice rung out 
with telling power, es lly in the closing stanza, where he reiterates 
the joyful words, ‘A sail’ and the parting ‘three cheers,’ which 
resounded through the hall with a dramatic power and effect not soon 
to be forgotten, eliciting a perfect storm of applause at the close. Mr. 
Reeves was recalled at the conclusion of all his songs, and he graciously 
repeated the closing verses of the first and third. His last song must 
have given much real pleasure, and it is gratifying to know that the 
great tenor when he next appears will repeat a treat of the same kind 
by singing the famous ‘ Death of Nelson,’ a song in which he has 
achieved an almost world-wide renown, besides the other well-known 
nautical ballad, ‘ Tom Bowling,’ ‘The Pilgrim of Love,’ and the fine 
Scotch song, ‘ My love is like a red, red rose.’ Asa proof of Mr. Sims 
Reeves’s power to attract his hearers it may be stated that on Saturday 
hot a single person rose to leave the hall, as is generally the case on 
other occasions, till the conclusion of his last song and last on the 
programme, and very few till he had re-appeared and finished his encore,” 








Surewssury.—During the past week the theatre has been crowded, 
and the applause w has nightly been accorded may, we think, be 
taken as good evidence of the merit of Mr. Rosenthal’s Opera and Bur- 
lesque Companies. Notwitkstanding a prejudice for old favourites wo 
must reiterate what we asserted last week—that Madame Lancia is one 
of the very best prima donnas (if not the best) that has ever appeared 
in this town in English . She has a tender and im e 
voice, capable of much dramatic expression. We hope that this will 
not be her last appearance in Shrewsbury. Miss Blanche Cole isa 
youngand pleasing singer of oe narra Fay In such characters 
as Lady Alcash it would be difficult to point to anyone better than Miss 
Alessandri; and we may say of Mr. Parkinson that he has a capital 
tenor voice, and of Mr. Rosenthal that he is an excellent baritone and 
a good actor. ‘The success achieved is well deserved.—Shrewsbury 
Chronicle, 16 Nov. 

Yorx.—On Wednesday, the 14th, the York Choral Society gave 
their first concert for the season, in the Concert-room. The selection 
was taken from La Sonnambula. There was a full band and chorus. 
The vocalists were Mrs. Wood (Miss Sara Dobson), Miss Ada Brooks, 
Mr. Henry Haigh, and Mr. Dodds; Mr. Hopkinson was conductor, and 
Mr. Shaw, leader. The first part was accomplished with perfect success ; 
but in the second part a difficulty arose. The people demanded from 
Mr. Haigh an encore. The rules of the society forbid it, but the 
audience was determined. The conductor in his difficulty looked round, 
and, seeing the singer willing and the audience determined, he made 
up hia mind, and gave the signal. His leader refused to obey him. 
Confusion and misunderstanding at once arose, when fortunately the 


obstinacy of the leader was put aside by the other performers obeying. . 


The result was that Mr Haigh found himself singing “ the air” to the 
music of quite another part. This brought him to an abrupt stop, and 
he was compelled to sit down. It is only fair to remark that the cool- 
ness of the conductor was the means of getting over the trouble. The 
leader’sobstinacy deserves a censure. Had it not been for the conductor's 
coolness there would have been an uproar. We hope this little incident 
will convince the managers of the choral concerts that it is absolutely 
necessary to abandon the rule which forbidsan encore. The people pay 
the piper, and have a right to choose the time, and particularly in 
matters of encore the audience is generally in the right. Any singer 
can discover the difference between the made up or ‘‘ cooked” encore 
and the genuine article, therefore it ought to be left a point of discretion. 
The general and determined demand of the audience was made on Mr. 
Haigh. He was in good voice and willing to do his best, and it is much 
to be regretted that a well-merited encore did not meet a better fate. 
Mrs. Wood sustained her part with sweetness and expression, and had it 
not been for the little incident mentioned the concert would have 
received immense applause.— York Chronicle. 

Leevs.—The Town Hall Organ Concerts continue to be given 
with considerable success. The programmes of classical and other 
music twice a week set before the public, and the manner in which 
they are performed, entitle them to high praise. As usual on Tuesday 
afternoons, the Victoria Hall was yesterday thrown open at the custo- 
mary nominal charge, to give strangers and others an opportunity of 
hearing the beautiful and melodious instrument ‘“ speak its music ” in 
the hands of Dr. Spark. The pieces were selected from Handel, Mozart, 
Mendelssohn, and Benedict. The Tuesday afternoon concerts have now 
become an institution in connection with the Town Hall, and, in fact, 
form one of the principal attractions to strangers. The Saturday night 
“ Penny Concerts,” uniting vocal music with the organ performances, are 
emphatically the “ People’s Concerts.” Week after week they draw 
together an audience averaging nearly 1000 persons. At many of 
these concerts the performance of the songs, duets, glees, &c., has been 
of a superior character, notwithstanding that the performers have been 
selected almost exclusively from choirs attached to places of worship in 
Leeds and other parts of the West Riding. Perhaps one of the most 
successful concerts ever given was that which took place on Saturday 
night last, when the choir of St. George’s Church, numbering upwards 
of twenty vocalists, occupied the orchestra. Their reception, as also 
that of Dr. Spark on the organ, was enthusiastic. | Being calculated 
to draw people from music saloons of a questionable character in various 
parts of the town, and to effect that improvement in musical taste 
which is so desirable, it is hoped that these concerts will obtain in- 
creased support from all classes. [lt should be explained with reference 
to the allusion to the ‘ Penny Concerts,” that the charges of admission 
are the same as before, 6d. and 3d.; but a portion of the Hall is allotted 
to the working classes, who are admitted at the nominal charge of one 
penny each.] 

Zuricu.—At the first Subscription Concert, under the direction of 
Herr Hegar, Beethoven’s Sinfonia Hroica, and Cherubini’s overture to 
Lodoiska were performed. Joachim played a Concerto by Spohr, a 
Romance by Beethoven, anda Fantasia by Schumann. It is almost 
superfluous to add that the audience were in ecstasies with the great 
violinist, ; 
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THE THREE LOUISAS. 
(From the “ Wesiminster Review.”) 

The Three Louisas is decidedly, of its kind, the most sparkling novel 
we have read for a long time. Mr. Edwards makes no pretensions to 
high art ; his aim is simply to amuse, and he accomplishes his aim, 
His story is a succession of brilliant scenes; the situations are always 
amusing, and the conversation epigrammatic. It would, indeed, be 
easy to find fault, to say that the scenes are too brilliant—for critics 
will say this when they can find no other fault—to describe the story 
as all plums without any dough. We can only wish that these faults 
were of more frequent occurrence in other novels. If, however, any 
reader should be too much dazzled with the wit and repartee, the re- 
medy may easily be found in a course of Mrs. Wood or Trollope, The 
really weak part of the story is the plot, and the lucky coincidences 
that are so constantly happening. Its strong points are its knowledge 
of the world, and the happy sayings, which the author hits off without 
seemingly the slightest effort. Thus, to take one or two at random. 
“ Prince Muchtofriski loved his country, but not liking the ways of 
its rulers, and being unable to change them, lived abroad. ‘Die for 
Poland ?” he once said ; ‘ yes, I can understand that; but live there? 
never!” (Vol. ii. p. 123.) Again, old Lord Saltern thus soliloquizes: 
—*] don’t object to mothers; they often do more good than harm, 
A young girl like Louisa trusts entirely to her heart, which does not 
warm very readily toa man of my age. But the mother, no doubt, 
thinks she has a head, and we know how easily that may be turned.’” 
(Vol. ii. p. 115.) Once more, the schoolmistress, Mrs. Fitz-Henry, 
thus moralizes upon bells:—‘ ‘Oh! that’s the bell for the girls to go 
into school. The more bells you ring the better; it gives a notion of 
order.” (Vol. ii. 147.) But each chapter is crammed with good 
things, and the last volume is crammed with good chapters. The 
characters are all hit off, too, with a few brilliant strokes. Thus, Miss 
Rodgers, the good Puritanical old maid of the tale, is described as al- 
ways “ having a large supply of common sense on draught ;” and the 
prodigal Flingsby, as “ liking his angels fallen.” The minor personages 
all, too, drawn with equal force, from the stage-manager Turpin, who, 
though he would have “ scorned to mix his wines, could not help now 
and then confusing his metaphors,” down to the leading article writer, 
O’Fiddle, who, whenever any of his friends died, ‘‘ had always a tear 
and a paragraph to give them.” ll is light and sparkling. We do 
not remember s0 brilliant a novel since Mr. Whitty’s “ Friends in 
Bohemia.” It is, however, but right to repeat, that the style is not 
high. As we have hinted, the higher requirements of art are all 
wanting. A great deal more is necessary for a good novel than 
sparkling dialogue and amusing situations. Mr. Sutherland Edwards 
doubtless knows this quite as well as we do. He probably, too, knows 
his own strength, and this is just what the majority of writers do 
not know. He makes, however, one or two mistakes even when he 
is on ground where he is strongest. Thus, he brings Louisa into 
scrapes that border upon farce; the illusion is thus destroyed. Again, 
he allows the names of his characters to smack too much of the 
nomenclature of the mere farce-writer. O’Fiddle, Haulingswell, and 
Muchtofriski, might pass on a Strand play-bill, but are decidedly out 
of place in a three volume novel. . Few novelists are really happy with 
their names. Thackeray’s are the neatest, and Dickens’ the vulgarest. 
George Eliot’s belong to the soil from whence she has drawn her scenes. 
The Poysers and Dodsons are familiar surnames to all those who know 
Derbyshire and Warwickshire. So much, then, for some of Mr, 
Edwards’ faults. “The Three Louisas” is, we believe, his first novel ; 
we sincerely trust that it will not be his last. We cannot afford to lose 
so much humour and wit. In novels also Halévy’s words hold good— 
Ii est plus facile de faire diz andantes passables qu'on bon allegro.” 


—o 


Mr. Wricut'’s Harp Recrra1s.—At the invitation of Gerard Ralston, 
Esq., Consul-general for Liberia, a company of ladies and gentlemen 
assembled, on Wednesday afternoon last, at the rooms of the Messrs, 
Erard, Great Marlborough-street, to listen to the performance of Mr. 
T. H. Wright on the harp. It was a rare musical olio, and will long 
be remembered with pleasure by those who were so fortunate as to be 
present. The harps and pianos of Erard have so long enjoyed their 
high reputation that it is superfluous to speak in their praise. Few 
persons are aware how much first-class music can be produced from such 
pay such a harpist as Mr. Wright. — Anglo-American Times, 

ov. 10. 


Mayence.—The Brothers Thern, from Pesth, recently gave a concert? 
the programme comprising a Concerto for two Pianofortes and a 
Hungarian Divertissement, written by Professor Thern (the father), 
and played by the two brothers. Herr Liibeck, the violinist, performed 
a Concerto by Servais; Schubert’s «* Ave Maria,” and the well-known 
* Réverie,” by Vieuxtemps, Mdlle. Hentz sang an air from The Creation, 
and Herr Fischer-Achten, Beethoven's “ Adelaide,” 





Bremen.—L’A/ricaine has been produced here and created grea 
enthusiasm. 

Sauzpurc.—Herr Ludwig Straus, the violinist, has heen playing 
recently here with great success, 

Prstu.—It is said that Herr Robert Volkmann is at present engaged 
on the composition of a grand opera, entitled Saul. 

Brrstav.—The programme of the second concert given the 
Orchestra-Verein contained a highly interesting Suite in D major (Bach), 
in which Dr. Damrosch took the violin eclo. The second number was 
Beethoven’s Triple Concerto (Op. 56), played by Dr. Damrosch, violin; 
Herr Seidel, piano; and Herr Griitzmacher, violoncello. The second 
part consisted of the Overture to Guillaume Tell ; an original Fantasia, 
performed by Herr Grittzmacher ; and Mozart’s Symphony in G minor 

Lxirsic.—The works performed at the fourth Gewandhaus Concert 
were: Symphony, No. 8, Beethoven; “Entr’acte” from Medea, 
Cherubini ; “ Passacaglia” (C minor), and “Toccata” (F. major), Pach, 
scored for full band by Esser; Recitative and Aria for soprano, with 
obbligato piano, Mozart ; Cantata, Stradella; ‘ Siciliana,” Handel ; and 
“ Pastorelle,” Haydn. The vocal pieces were admirably sung by Mdme. 
Rudersdorff.—On the 4th inst., was given the first of the series of 
Soirées for Chamber Music announced by Herren David, Rdntgen, 
Herrman, and Hegar. The programmefconsisted of Stringed Quartet 
in G, from Opus 9, Beethoven ; Quartet in E minor, from O 44, 
Beethoven; and “ Divertissement” in D major, for Stringed ee 
ments and two Horns, Mozart.--At the second concert of the Euterpe 
Association, the works selected were Overture to Leonore, No. 8, 
Beethoven; Schumann’s C major Symphony; two Duets: “Schdnes 
Madchen, wirst mich hassen,” from Jessonda, and ‘‘ Theures Madchen, 
sagte er,” from Templer und Jiidin, sung by Mdlle. Blaczek and Herr 
Rebling. Mdlle. Mehlig played Chopin’s F minor Concerto; Prelude 
and Fugue, E minor, Mendelssohn, and “Rhapsodie Hongroise,” C 
sharp major, Franz Liszt. 

Monicu:~—The Count von Platen, Intendant under the late govern- 
ment at the Theatre Royal Hanover, has been appointed to the same 
post at the Theatre Royal here.—Herr Krempelsetzer, conductor at the 
Actientheater, is engaged on an operetta entitled Die Geister des 
Weins.—The members of the Oratorio Association, under the direction 
of Herr Rheinberger, are getting up Handel’s Saul. Rheinberger’s 
Symphony Wallenstein will, also, be produced shortly, 

Scuwenin.—Die Carabiniers, a comic opera by Herr Gustav Hiirtel 
will be produced ere long. 

Rosrock.—The Brothers Miiller gave their first Quartet Soirée lately, 
when they offered their patrons Quartet in B flat major, Haydn; 
Chopin’s B flat minor, Scherzo; Variations and Finale, from Schubert’s 
D minor Quartet ; and Beethoven's Trio, Op. 97. 

Hampurcu.—Madlle. Artét and Mr. Adams have been singing here 
with great success, 

Bremen.—Herr Rheinthaler’s oratorio of Jephia is to be performed in 
a short time. 

DrespEN.—Madlle. Marie Krebs is enjoying a short period of repose 
after her exertions in London. 

— 0o—_ 
MUSIC RECEIVED FOR REVIEW. 
Avcener & Co.—39th and 42nd Quartet, for two violins, alto, and violoncello; by 
J. L. Ellerton. 





Adbertisements, 





DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affectious of 
the throat, 
AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
blache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 





NEW EDITION 
THE VOIcCH & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADOLFo Fernani's celebrated method for The FORMA- 

TION and CULTIVATION of the VOICE for SINGING, has necessitated a 

FOURTH EDITION (Revised and Augmented), which is published, price 12s, 
London: Duncan Davison & Co., 244, Regent-street, W. 

And may be obtained of Signor Furrari, at his residence, 32, Gloucester Terrace 

Hyde Park, W. { 
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' PRICE 8d. EACH, 


OLD ENGLISH CAROLS, 


I. F. RIMBAULT, LLD,, 


FOR FOUR VOICES 
WHith Orgrn or Prmoforte ZB ccompurtment, 


. GOD REST YOU, MERRY GENTLEMEN. 
. THE CHERRY-TREE OAROL. 

. THE ANGEL GABRIEL. 

. A VIRGIN MOST PURE. 

. THE BABE OF BETHLEHEM. 

. I SAW THREE SHIPS. 

. THE LORD AT FIRST HAD ADAM MADE. 
. IN EXCELSIS GLORIA. 

. THE FIRST NOEL. 

. THE BOAR’S HEAD CAROL. 

. SONG OF THE ANGELS. 

. HARK! THE HERALD ANGELS SING. 
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Per Dozen at 3s. Postrace Free. 








Price 4s., limp cloth, 


OLD ENGLISH CAROLS, 


FOR THE MERRY TIME OF CHRISTMAS, 


WITH INTRODUCTION BY 


E. F. RIMBAULT, LLD. 


ARRANGED FOR FOUR VOICES, - 


GHith Organ or Prmoforte B ccompuniment, 


Also, a Superior Edition of the same, printed in Gold 
and Colours, on ‘extra fine paper, handsomely bound, gilt 
edges, &c., suitable for presents, price 10s. 6d. 





METZLER & CO., 
GREAT MARLBOROUGH STREET, LONDON, W. 





Signor Cito Matter’s 


COMPOSITIONS, 


Grande Valse 

Il Folletto (Galop) 

Un Sogno D’Amore (Nocturne) . 

Una Notte D’Estate (Nocturne) 

Addio del Passato (Transcription) 

Pas de Charge (Morceau de Salon) 

Il Tramonto del Sole (Pensiero) 

Dancing Leaves. 

Mergellina (Barcarole) . 

La Harpe (Morceau de Salon) 

Souvenir D’Italie (Nocturne) 

Oh! dear, what can the matter 
be (Transcription) . 

The Fairys Dream. . . 40 
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ORPHEE AUX ENFERS . 4 0 
Arranged as a Duet. 





VOCAL MUSIC. 
Mergellina. Sung by Signor Stagno 
Non E Ver. (Romanza) 

Non Torno. (Romanza) 
Lo Scopato. Sung by Mr. Santley 
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LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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Published this. Day, 


J. L. HATTON’S 
ORGAN BOOK, 


Containing the following 


Aer and Original Compositions : 


SIX PRELUDES; TOCCATA; 
MOVEMENT IN B FLAT MAJOR; 
MOVEMENT IN B MINOR; |. 
INTRODUCTION AND AIR WITH VARIATIONS; 
GRAND FANTASIA IN © MINOR. 


Several of these Compositions have been performed by 


Mr. Bzsr, at St. George's Hall, Liverpool, with remarkable 


BUCCESS. ° i 

In one Vol., large type, oblong size, price 7s. 6d. cloth. 

Also, price 6s. each, containing from 50 to 120 pages each, 
Hesse’s Organ Book, Vol. I.° 
Hesse’s Organ Book, Vol. II. 
Julius Andre’s Organ Book. 

Wely’s Offertoires for the Organ. 

J. T. Stone’s Popular Organ Book. 


MODERN ANTHEMS 


BY EMINENT COMPOSERS, 
Published this day, price Threepence each, 
(The set post free for 1s. 8d.) 
THE FOLLOWING ANTHEMS :— 
SRET, WE BESEECH THEE, MERCIFUL 





Henry Smart. 


O BE JOYFUL IN GOD ALL YE LANDS Henry Smart. 


THE LORD PRESERVETH THE SOULS OF 


HIS SAINTSs . ° . : . J, L, Hatton. 
FATHER PITIETH HIS OWN 


J. L. Hatton. 


LIKE AS A 
CHILDREN : : ; 
THY MERCY, 0 LORD,"REACHETH UNTO 
THE HEAVENS ~-. ; . J. Barnby. 
LET THY MERCIFUL KINDNESS,,0 LORD. J. Barnby. 


“ The Anthems before us are deserving the highest praise, whether 
we regard them simply-as pieces of scientific music, or as devotional 
compositions calculated to draw our minds from the things of this earth 
to the contemplation of things above. The diffusion of such music 
cannot but be highly beneficial to the general spread of good taste, and, 
if encouarged, to swamp the execrable rubbish too prevalent in our 
places of Divine worship.” —Choir, Oct. 6. 





LONDON: 
& CO., Holles Street. 


“BOOSEY 








SUNG BY 
Mapamz RUDERSDORFF, Mou. DE EDELSBERG, 
Mpux. BETTELHEIM, Miss JULIA ELTON, 

Miss ROBERTINE HENDERSON, Miss LOUISA VAN NOORDEN, 
Miss ELEONORA WILKINSON, Mapas TREBELLI, 
Mapawz PATEY-WHYTOCK, Mou. DRASDIL, 

AND 


Mademoiselle TITIENS. 


RANDEGGER’S 


ADMIRED AND POPULAR CANZONE, 


“BEN E RIDICOLO” 


PRICE THREE SHILLINGS. 


“JOYOUS LIFE”! 


An English Adaptation of ‘BEN E RIDICOLO.” 
PRICE THREE SHILLINGS. 


Editions are Published in the Keys of E, F, and G, for Contralto, 
; Mezzo-Soprano, and Soprano.: 





BRINLEY RICHARDS'’S 


“BEN E RIDICOLO” 


ARRANGED FOR THE PIANOFORTE. 
Piano Soro or Duet, 


PRICE FOUR SHILLINGS. 





KUHE'S 


“BEN E RIDICOLO” 


BRILLIANT PIECE FOR THE PIANOFORTE. 
PRICE FOUR SHILLINGS. 


MARRIOTT'S 


“JOYOUS LIFE” 


WALTZ ES. 


Piano Solo or Duet, 4s.; Orchestra, 4s. 6d.; Septet, 3s. 





LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





Printed by Huxpzrsox, Rair, and Fewrow, at No. 23, Berners Street, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
Published by Witla Duncan Davison, at the Office, 244, Regent Street.—Saturday, November 24, 1866, ¥ 





